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Marius BERCEA
BENDING WHEN SHE CLAPS, ulei pe panzi | olaj vasznon | oil on canvas
15x18cm, 2006

Marius Bercea este cu certitudine unul dintre cei
mai interesanti artisti romani afirmati in ultimii ani.
Este pictor inainte de toate si asuma pictura ca pe
un mediu tehnic cu bogat potential expresiv, fara sa
se teamad, dramatic, de moartea acesteia si fara sa i
proclame statutul de mijloc de expresie artistic
aprioric privilegiat. Experienta estetica este perma-
nent urmarita de catre artist, calitatile vizuale ale
suprafetei pictate si pldcerea senzoriala pe care o
poate resimti privitorul in fata unei picturi sunt sco-
puri banale, constant vizate de catre acesta.
Acestea odatd asumate, lucrarile sale abordeaza si-
multan campul politicului si pe cel al realitatilor
foarte personale, psihologice. Astfel, picturile lui
pot sa se refere la fiorul primelor calatorii ale unui
adolescent si in acelasi timp sd contureze subiectul
modului de a calatori al romanilor si fascinatia lor
pentru Occident din anii '90. Pot sa& atinga tema
sexualitdtii (si atunci sunt de obicei teribil de sen-
zuale) si concomitent s& aminteascd atmosfera,
tiparele de mentalitate si trasaturile societatii ro-
manesti din ultimii ani ai comunismului si primii ani
de (bizar) neoliberalism. Coerenta demersurilor
sale artistice este poate unul dintre cele mai evi-
dente puncte forte ale artei lui Bercea. Proiectele
sale sunt mai mult decat simple serii de lucrari pe o
tema mai mult sau mai putin aleatoriu datd/alea-
sa; ideile, conceptele si povestile sunt abordate
vizual din mai multe unghiuri, fiecare lucrare jucand
rolul unui punct de vedere si al unui flash aruncat
fugar si seducdtor asupra lor. In acelasi timp,
lucrdrile evitd literalismul sau ilustratia, astfel
functionand ca reflectii artistice autentice asupra
referintelor tematice. Uneori, personaje sau con-
cepte migreaza de la un ciclu de lucrari la altul,
intrucatva ducand cu gandul la nodurile de retea
narativa ale "Comediei umane" a lui Balzac.

Cu toate ca sunt preluate din media sau au ca punct
de plecare fotografii, imaginile pictate de catre
Marius Bercea nu se doresc fotorealiste. Desi apa-
rent neutre, nu sunt niciodata reci. Un lirism rafinat,
putind nostalgie sau o fascinatie prea putin repri-
mata pentru senzualitatea texturilor par sa fsi
gdseascad in mod constant loc in lucrarile sale.

Bogdan IACOB, criticsiistoricde arta
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Marius Bercea biztosan az utdébbi években
megnyilatkozé roman mivészek egyik legérdeke-
sebbje. MindenekelGtt festd, és Ggy vallalja fel a fes-
tészetet, mint technikai koérnyezetet gazdag
expressziv potenciallal, anélkul hogy félne, dramai
modon, ezeknek a halalatél, és anélkil hogy
kinyilvanitand mindezeknek a mluivészi kifejez6-
eszk6zoknek a priori privilegizalt statutumat. A
mivész folyamatosan esztétikai kisérletet végez, a
felllet vizualis mindségeit és az érzéki 6romoket
koveti, amelyeket a néz6 is megérezhet, a festmény
el6tt alapveté célok allnak, amelyeket a mivész
konstans mddon kovet. Mindezeket egyszer fel-
vallalva a miivész munkai szimultan médon temati-
zaljak a politikum sikjat és a valésag nagyon sze-
mélyes, pszicholdgiai sikjat. Igy aztdn a képei
egyszerre utalnak egy fiatalember els6 utazasainak
a borzongasaira, ugyanakkor kérvonalazza a roma-
nok utazasi modjat és a 9o-es évekbeli vonzalmat a
Nyugat irént. Erinti a szexualitds tematikajat is (és
ilyenkor altalaban borzalmasan érzéki) ugyanakkor
emlékeztet a kommunizmus utolsd évei roman
tarsadalmanak atmoszférajara, szokasaira, menta-
litdsara és jellemzdire, illetve a kommunizmus utani
elsd évek (bizarr) neoliberalizmusara.

Bercea m(ivészetének taldn legevidensebben erds
pontja a koherens témavezetés. A projektjei tobbek,
mint tobbé-kevésbé véletlenszer(ien valasztott/
adott témak egyszerl képsorozatai, elképzeléseit,
koncepcioit és torténeteit vizudlisan tobb szogbdl is
megkozeliti, mindegyik egy-egy szempont szerepét
jatssza el és egy-egy odavetett gyors és csabitd
pillantdsét. Ugyanakkor munkdiban keruli az iro-
dalmiassagot és az illusztracidt, ezaltal a tematikus
referencidkra megfogalmazott autentikus mdvészi
reflexiokként m(ikodnek. Néha szereplék és koncep-
ciék vandorolnak egyik munkaciklusbél a masikba,
valahogy Balzac ,Emberi komédidk”-janak narrativ
halézati csomdpontjaihoz futtatvan a gondolata-
inkat. Mindazzal egyltt, hogy a médiabdl vette at
Oket vagy az indulépontjukként egy fénykép szol-
galt, a Marius Bercea altal megfestett képek nem
torekednek fotorealizmusra. Bar latszolag semlege-
sek, soha nem hidegek. Ugy t(inik, hogy a bonyolult
liraisdg, kevés nosztalgia vagy alig elfojtott csodalat
a texturak érzékisége irant konstans maodon vissza-
térnek a munkaiban.

Bogdan IACOB, m(ivészet kritikus €s mlivészettorténész
(forditotta: SZABO Csilla)
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Marius Bercea is definitely one of the most interes-
ting Romanian artists which emerged in the last
years. He is primarily a painter and he assumes
painting as a medium with rich expressive poten-
tial, without dramatically fearing the death of it and
without heroically boosting it as an a priori privi-
leged means of artistic expression. The aesthetic
experience is permanently sought after by the
artist, the visual qualities of the surface and the
sensorial pleasure one can take in viewing a pain-
ting are basic, constantly aimed at goals for him.
These being assumed, his works are simultaneously
addressing the political and the deeply personal,
psychological realms. Thus, his paintings can be
about the shiver of the first journeys of an adoles-
cent boy, while at the same time circumscribing the
subject of the Romanian way of travelling abroad
and the fascination of the West in the nineties. They
can approach sexuality (and when they do so,
they’re usually utterly sensual), while reminding
the atmosphere, the mentality patterns and social
features of the late communist and early (bizarre)
neoliberal years in Romania.

The coherence of his artistic endeavours is maybe
one of the most striking strengths of Marius Ber-
cea’s art. His projects are more then mere series of
paintings about a more or less randomly given /
chosen subject; ideas, concepts and stories are
visually approached from several angles, each work
playing the role of a point of view and of a flash,
briefly and seductively pointed at them. At the
same time, the works are avoiding literalism or
illustration, thus functioning as authentic artistic
reflections upon the thematic references. Some-
times, characters or concepts migrate from a cycle
of works to another, somewhat alluding the knots in
the narrative network of Balzac’s "Human Comedy”.
Though media appropriated or photographically
originated, the painted images of Marius Bercea are
not meant to be photorealistic. Though seemingly
neutral, they are never cold. Refined lyricism, a bit
of nostalgia or a hardly repressed fascination for the
sensuousness of textures seems to constantly have
aplacein his works.

Bogdan IACOB, curator and art critic

Marius BERCEA

A SHORT WHILE AFTER BECAME A PINE TREE
ulei pe panz3 | olaj vaszon | oil on canvas
40x30cm, 2008




Marius BERCEA
HIDE AND SEEK
ulei pe panzi | olaj vaszon | oil on canvas
30x40cm, 2007

Pentru Marius Bercea, pictura inseamna activitate si
teorie. In nesiguranta lumii noastre, Marius Bercea
vinde imagini. Claritatea solida este bazatd in mod
particular pe un sistem vizual, descris intre galbenul
de Napoli, o stare de relaxare sindicald sau de
supra-incdrcare cu absurditatea benzii rosii din in-
talnirile socialiste. Este un joc cu tensiunile margi-
nale ale teoriei. Emotia este conceptuald, delocilus-
trativa. Pictura nu se mai reduce la forma. Pictura
este o activitate foarte non-eroica. O identitate care
contine o idee. Marius Bercea propune, intr-un me-
diu capricios, o noua dimensiune a acestui joc. Dar
misterul picturii mediazd comunicarea. Pictura
intélneste un cod necunoscut noud. Noile teorii ale
picturii au acces direct la spatiu, putere si intimi-
tate. Este straniu totusi, cum Marius Bercea detur-
neaza aceste teorii. Pentru Marius Bercea, spatiul
rezulta din actul diludrii desenului; puterea este o
reprezentare conceptuald, iar intimitatea este as-
cunsd sau transcende catre locuri care pot fi loca-
lizate oriunde. Marius Bercea adapteaza artei sale
un statement faimos, care vine dinspre Richard
Serra/ Thereis no way to make a painting, there is
only painting (*Nu existd o cale de a face pictur3,
exista doar pictura’).

Esenta momentului este prezentata ca o calitate...
noaptea este un laborator bun pentru luming, iar
ziua este un laborator bun pentru emotii. Marius
Bercea transmite emotii, perceptii si concepte prin
teorii de istoria artei, pe care le stépaneste atat de
bine. Intr-un timp intens al confruntdrilor, al
pericolului acordurilor facute pe hartie sau al strata-
gemelor pe bazd de semnaturd cu scopul de a defini
nu doar responsabilitati, dar si limitarile lor, Marius
Bercea foloseste ca tacticd povesti exploratorii.
Marius Bercea evalueazd credibilitatea produselor
finite / un corset roz, o punte spdlata de apa
albastrd, o femeie intr-o rochie galbenad care
deschide o usa / toate acestea pentru libertatea
unei ‘credinte indeplinite’. Marius Bercea nu se
poate inscrie in definitia datd agresiunii si decide sa
nu raspunda. Sau sa se limiteze la: totul se schimba
intr-un ritm glacial si cu cat este mai mare banda
rosie, cu atat va deveni mai valid.

Modul de a lucra al lui Marius Bercea este de fapt o
reactie alternativa la teoriile picturii si ale istoriei
artei.

Liviana DAN, cuartor si criticde artd

Marius BERCEA
UNTITLED
ulei pe panza | olaj vaszon | oil on canvas
15x18cm, 2007

Marius Bercea szamara a festészet cselekvést és
tedridt jelent. Mai vildagunk bizonytalansagaban
Marius Bercea képeket ad el. Szolid tisztasadga
személyes modon alapszik azon a vizualis
rendszeren, amit a napolyi sarga, egyfajta szak-
szervezeti nyugalom, vagy a kommunista talalko-
zasok tulflitottségének abszurd piros savja tud
koralirni. Egy jaték ez a tedria mellékes feszltsé-
geivel. Az érzés konceptuadlis, semmiképpen nem
illusztrativ. A festészet mar nem sz{kul a formara. A
festészet egy nem-heroikus cselekvés. Egy ideat
tartalmazd identitds. Marius Bercea felkinalja ennek
a jatéknak egy Uj dimenzidjat, egy cseppet sem
konny(i kérnyezetben. De a festészet misztériuma
irdnyitja a kommunikaciot. A festészet eddig nem
ismert Uj koddal talalkozik. A festészet Uj tedridinak
kozvetlen kapcsolatuk van a tér, az erd és az intimi-
tds felé. Furcsa azonban, ahogy Marius Bercea
ezeket a tedridkat eltériti. Marius Bercea szamara a
tér a rajz tadguldsanak aktusabol keletkezik, az erd
egy konceptudlis reprezentéacid, az intimitads pedig
elbljtatott vagy atvezet olyan helyek felé, amelyek
barhol lokalizalhatok. Marius Bercea a mivészete
szamara egy hires megallapitast adaptal, amit
Richard Serra fogalmazott meg: ,Nincs arra lehe-
téség, hogy festészetet csindljak, mert csak
festészet létezik”.

A momentum Iényege mindségként mutathatd meg
.... az éjszaka jo laboratérium a fénynek, a nappal
pedig jo laboratérium az érzéseknek. Marius Bercea
érzéseket kozvetit, percepcidkat és koncepcidkat a
mivészettorténet tedriain keresztil, melyeket
annyira jol ural. A konfrontaciok, a papiron megko-
tott egyezségek vagy az alairdsokra alapozott stra-
tagémak veszélyeinek koraban, Marius Bercea a
kutaté mesélés taktikajat hasznalja fel azzal a céllal,
hogy ne csak meghatérozza a felel6sségeket, hanem
kutassa fel azok hatarait is.

Marius Bercea felbecsili a véges termékek hihe-
téségét (egy rdzsaszin fliz6, a kék viz mosta fedél-
zet, egy sarga ruhas né, aki kinyit egy ajtét) minde-
zek egy ,beteljesllt hit” szabadsagaért. Marius Ber-
cea nem sorolhatd be az agresszidonak adott defini-
ciéba, és ugy dont, hogy nem is valaszol ra. Vagy
nem szoritkozik csupan annyira, hogy minden
glacidlis ritmusban valtozzon, és minél nagyobb a
vOros sav, annal érvényesebb legyen.

Marius Bercea munkamodszere tulajdonképpen egy
alternativ reakcié a festészet és a mivészettorténet
tedridira.

Liviana DAN, kurdtor és m(kritikus

(forditotta: SZABO Csilla)

Marius BERCEA

UNTITLED

ulei pe panzé | olaj vasznon | oil on canvas
15x18cm, 2007

For Marius Bercea, painting means activity and
theory. In the uncertainty of our world, Marius
Bercea sells images. The solid clarity is particularly
based on a visual system, shaped from Neapole
yellow, a state of trade union leisure, or a state
overloaded with red tape absurdity, of socialist
meetings. It is a play with the marginal tensions of
theory. The emotion is conceptual, not illustrative.
Painting is not about form anymore. Painting is a
very non-heroic activity. An identity that contains
anidea.

Marius Bercea proposes, in a whimsical envi-
ronment, a new dimension for this play. But, the
mystery of painting mediates communication.
Painting encounters a code unknown to us.

Marius Bercea adapts a famous statement coming
from Richard Serra in his art / There is no way to
make a painting, there is only painting. The new
theories of painting have direct access to space,
power and intimacy. It is strange, though, how
Marius Bercea detours these theories. For Marius
Bercea, space results from the act of diluting
drawing; power is a conceptual representation and
intimacy is hidden or transcended towards places
that can be located anywhere. The essence of the
moment is presented as a quality...night is a good
laboratory for light and day is a good laboratory for
emotions. Marius Bercea transmits emotions, per-
ceptions and concepts through the theories of art
history, that he so well manages.

Marius Bercea has as tactic the exploratory fairies.
In an intense time of confrontation, the danger of
agreements made on paper, the danger of sig-
natures use stratagems in order to define not only
responsibilities, but also their limitations.

Marius Bercea evaluates the credibility of after
products / a pink corset, a deck washed by the blue
water, a woman in a yellow dress opening a door /
all these for the freedom a “faith accomplish”.
Marius Bercea can not engage in the definition
given to aggression and decides not to answer. Or to
limit himself to: everything changes in a glacial
rhythm and the bigger the red tape is, the more
valid it becomes.

Marius Bercea’s way of working is in fact an alter-
native reaction to the theories of painting and of art
history.

Liviana DAN, curator and art critic
(translated by Tiinde SZABO)
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Marius BERCEA

UNTITLED

ulei pe panza | olaj vasznon | oil on canvas
30x40cm, 2008

Marius BERCEA



Marius BERCEA

UNTITLED

ulei pe panzi | olaj vasznon | oil on canvas
24x30cm, 2007




