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Amprenta indicibilului

Era inevitabil sa se ajunga aici. Caci cel care cu-
noaste demersul artistic de pina acum al lui Cristian
Opris, va recunoaste, poate, ca noile lucrari (reuni-
te sub titlul Identitate) erau, ca posibilitate, conti-
nute in mai vechile sale gravuri, indeosebi in minu-
nata suita de Ierbare-Ferpare. Existd, cred, nume-
roase trasaturi care inrudesc, peste ani, imaginile
lui din trecut si cele recente: de la atmosfera
mitteleuropeand (usor recognoscibild privind in
urma, dar si, astazi, in Peisaje si Auto-peisaje) pina
la reluarea si redimensionarea unor motive ,con-
crete”, cum ar fi cel al amprentei (Ierbar-Ferpar No.
7, 2001, si, aici, Carte de identitate [fila no. 2],
2005); de la aducerea in prim-plan a autoportre-
tului, care fusese inainte numai un detaliu - semni-
ficativ — al unei compozitii mai largi (Carte d’identi-
té, 1998) si pina la problematica memoriei, vizibila
deopotriva in Nimb et masque (1998) si, zece ani
dupd, in Autoportretele gravorului cu tatal sau.
Scurt spus, pare cd, in acest moment, Cristian Opris
a tras - reinscenindu-le - toate consecintele activi-
tatii sale trecute. Iar faptul ca a decis sa aduca in
acelasi spatiu expozitional rezultatele unor etape de
creatie diferite, nu e, probabil, intimplator.
Incercind doar sa aproximeze fundalul in care apar
operele grupate aici, consideratiile de mai sus nu
au, fireste, pretentia de a le explica, reducindu-le la
ceva presupus ca stiut. Cautarile ultimilor ani s-au
configurat, parcd de la sine, in trei mari directii:
microscopii, autoportrete si peisaje. In centrul
acestui demers stau, structurindu-l si dindu-i
coerentd, autoportretele. Din ele se desprind, capa-
tind o viata proprie, atit microscopiile, cit si peisaje-
le. Fisd medicald I (2006) este - si nu doar crono-
logic - o lucrare inaugurald, intrucit poartd in sine
celulele viitoarelor dezvoltari: ,macroportretul” din
partea stingd va fi explorat si in alte sensuri (de
exemplu, in Autoportret, 2007, unde ,diferenta”
propusa spre descifrare, cea dintre viata si moarte,
e timpul insusi), iar ,microportretul” din jumatetea
dreapté se va metamorfoza, autonomizat, in seria
celor 20 de Microscopii (2007-2008). Cit despre
peisaje, si ele interactioneazd, genetic, cu auto-
portretele. De fapt, peisajele sint imagini incifrate
ale sinelui, fapt vizibil - la un prim nivel - in denumi-
rea unei suite de cinci litografii Self-landscape
(2008). Facind un pas mai departe, observam ca
cele sase gravuri in metal intitulate Peisaj (2007)
includ, la modul propriu, amprenta artistului -
semn al umanului; mai mult chiar, al singularitatii,
ireductibilitatii omenescului -, putind fi socotite
portrete ale mediului sau vital. Cincul Mic - 15
peisaje (2007) confirma aceste supozitii, ilustrind
dintr-o altd perspectiva identificarea fara rest a
autorului cu peisajul din care provine.

Tin sé& mentionez, inainte de incheiere, o creatie
exceptionala: Autoportret in intuneric (2007). E un
omagiu adus lui José Saramago, al carui Eseu
despre orbire I-a marcat pe Cristian Opris, dar mai
ales o radicala examinare a chiar conditiei de
posibilitate a artelor vizuale (si a receptarii lor), o
interogare a privirii, vederii. Precum in Nekrolog
(2003) - opus magnum cu care se intersecteaza in
citeva puncte -, impresionant este in acest Auto-
portret angajamentul existential. Reflectie asupra
naturii umane, el ne transmite un continut afectiv:
cd omul si opera, in umbra fiind, se afld intr-un
echilibru fragil, in intervalul precar dintre destin si
hazard.

Persista contemplind aceste lucrdri, viu, senti-
mentul auroralului, al fragezimii lor vizuale, al unei
puternice noutati. In preajma gravurilor lui Cristian
Opris - ca, de altfel, a oricarei mari forme de arta -,
simti, indicibil, o prezenta familiar-nefamiliara, si-
multan aproape si indepartata, asa cum, uneori,
avind inaintea ochilor o imagine a ta din trecut, te
recunosti in strainul pe care-| privesti. E un paradox
al identitatii, sesizat de artist, fiindca identitatea e
conceputda mereu polimorf. Astfel, este adusd in
spatiul operei - inscrisd acolo - o intreaga lume, un
mediu de viata si de trdire aparte, care I-a modelat
pe artist - chipuri si locuri, peisaje, emotii,
intimplari si visari, relatii umane, si amintirea aces-
tora toate -, creatia insdsi devenind urmarea si
urma acestor prefaceri si influente. Sa vorbim,
asadar, la plural - nu despre identitatea, ci despre
identitatile lui Cristian Opris.

George STATE, doctorand in filosofie



A kimondhatatlan ujjlenyomata

Elkerilhetetlen volt, hogy ide jussunk. Mivel aki is-
meri Cristian Opris eddigi m(ivészi palyajat, elis-
meri taldn, hogy az Gjabb munkai (Identitds cimen
Osszefogva) eddig is benne voltak, lehetéségként a
régebbi metszeteiben, kilondsen a gyonyordl Ier-
bare-Ferpare etlidben. Létezik, Ugy hiszem, sza-
mos olyan jellemzd, amelyek évek multan is roko-
nitjak a régi képeit a mostaniakkal: a kézép-eurd-
pai atmoszfératol (konnyedén felismerhetd vissza-
nézve, de mais a Tdjak és On-tdjakban) a ,konkrét”
motivumok atvételéig és atdimenzionaldsaig, mint
példaul az ujjlenyomaté (Ierbare-Ferpare, No. 7,
2001 vagy Személyi igazolvany fila no. 2, 2005), az
O6narckép elétérbe keriilésétél, ami eddig csak - je-
lent6s - részlet volt egy nagyobb kompoziciéban
(Carte d’identité, 1998) a memoria problemati-
kdjaig, ami ugyanugy lathaté az 1998-as Nimb et
masqueban és tiz év mulva az Onarcképekben a
grafikus apjaval. Roviden szdlva, ugy tlinik, hogy
ebben a pillanatban Cristan Opris levonta eddigi
tevékenységének minden kovetkeztetését — Ujra-
épitve Oket. Az a dontése pedig, hogy ugyanabba a
kiallitotérbe hozta be kilonbdz6 alkotoi fazisainak
az eredményeit, valoszinlileg nem véletlenszerd.
Megprobalva kérbeirni azt a hatteret, amiben cso-
portositva megjelennek a munkak itt, a fenti meg-
allapitasok semmiképpen nem azzal az elvarrassal
szllettek, hogy megmagyardzzanak valamit, és
ezadltal lesz(ikitsék valami feltehetéen el6re tudot-
ra. Az utobbi évek keresése mintha csak magatol
torténne, harom f6 irdnyba rendezddott: mikrosz-
kopiak, 6narcképek és tajképek. A folyamat kézép-
pontjaban - strukturalva és koherenssé téve - az
6narcképek alinak. Beldlik valnak ki, sajat életre
kelve mind a mikroszkopiak, mind a tajképek. Az
Orvosi vizsgalati lap 1 (2006) - nemcsak kronol6-
giailag — avaté munka, mivel magaban hordozza a
késébbi fejlédés sejtjeit: a ,makroportrét” a bal
oldalon felhaszndlja késébb mas értelemben is
(példaul az Onarcképben, 2007, ahol az értelme-
zésre kuldott ,kulonbség”, az élet és haldl kozotti,
maga az id6), mig a ,mikroportré” a jobb oldalon at
fog valtozni, ©nallésulva a 20 darabbdl allé
Mikroszkdpidk sorozatban (2007-2008). A tajképek
maguk is interakcionalnak az énarcképekkel. Tulaj-
donképpen a tajképek az én képei, ami lathatd is -
elsd szinten - az 6tdarabos litografiaet(id elnevezé-
sében is On-tdjképek (2007). Tovabblépve észre-
vehetd, hogy a hat, Tdjak (2007) cim{ fémmetszet
magaba foglalja, konkrét médon, a mivész ujjle-
nyomatat is - a humanum jelét, s6t a szingularita-
sét, az emberi leegyszer(sithetetlenséget, mint a
szamara létfontossagu kornyezet portréit. Cincul
Mic - 15 tajkép (2007) igazolja ezt a feltevést, mas
perspektivabdl illusztralva a szerz6 teljes azono-
suldsat azzal a tdjjal, ahonnan szarmazik. Meg kell
emlitenem egy kivételes alkotést is: Onarckép a
sotétben (2007). José Saramagodnak szdld fela-
jénlds ez, akinek A megvakulas esszéje
maghatarozta Cristian Oprist, ugyanakkor a képz6-
mivészetek (és recepcidjuk) lehet6ségeinek radi-
kalis vizsgalata is a munka, a latads, a nézés kihall-
gatasa. Amint a Nekroldg (2003) - opus magnum-
ban, amivel bizonyos pontokban keresztezédik,
megragad ebben az Onarcképben is az egziszten-
cidlis elkotelezettség. Az emberi természetrdl sz6l6
reflexio affektiv tartalmat kozvetit: azt, hogy
ember és alkotds, arnyékban lévén, torékeny
egyensulyt alkot, a sors és a hazardirozas bizony-
talan intervallumaban.

A munkdkat szemlélve elevenen marad meg a
nappalisdg, a vizudlis térékenység és a markans
Ujdonsag érzése. Cristian Opris metszetei koril -
mint ahogy minden nagy mivészi forma koril - ott
érezhetd, kimondhatatlanul, egy csalddias - nem-
csaladias jelenlét, szimultan mddon kozeli és tavoli,
ugy mint, néha, amikor a sajat multbeli képtink
keriil a szemink elé, és felismerjik magunkat az
idegenben, akit néziink. Az identitds paradoxona
ez, amit jelez a miivész, mivel az identitast mindig
polimorf modon érzékeljiuk. Igy a mil terébe
bekerll - beleirva - egy egész viladg, egy sajatos
|étezési mod és élettér, ami a mlvészt is formalta -
arcok és helyek, tdjak, érzések, események és
almok, emberi kapcsolatok és mindezek emlékei —
az alkotds maga igy ezeknek az el6zményeknek és
hatéasoknak a nyoma és utdhatdsa. ToObbes
szamban kell hat beszélntink - nem Cristian Opris
identitasardl, hanem identitasairdl.

George STATE, filozdfia doktorandusz
(forditotta: SZABO Csilla)

The Imprint of the Uncanny

It was inevitable to happen this way. Everyone who is
familiar with the artistic approach of Cristian Opris
will recognize that his new engravings (presented as
the Identity collection) were potentially contained in
his previous works, especially in the prodigious
series Herbier-Faire part. I believe there are nume-
rous characteristics that make the past images beco-
me related, over the years, to the recent ones:
beginning with the Mittel-European atmosphere
(easily perceivable in the previous works, but also
present in Landscapes and Self-landscapes), to the
revision and revival of some “concrete” motifs, such
as the finger print (Herbier-Faire part No. 7, 2001,
and Identity Card [page no. 2], 2005); starting with
the bringing out of the self-portrait, which before
was only a detail - yet a significant one - of a larger
composition (Carte d'identité, 1998), to the issue of
memory, noticeable both in Nimb et masque (1998)
and, ten years later, in the engraver’s Self-portraits
with his father. Simply put, it seems that, at this
moment, Cristian Opris has drawn - reframing them
- all the consequences of his past activity. Thus, the
fact that he decided to exhibit the outcomes of
distinct artistic stages is probably not meaningless.
Of course, the above considerations do not intend to
explain the works that are gathered into this collecti-
on by diminishing them to something assumed as
well known. They only try to approximate the back-
ground of the present engravings. The endeavours
of the past years have configured themselves,
seemingly naturally, into three major directions:
microscopies, self-portraits, and landscapes. By gi-
ving it structure and coherence, the self-portraits
are the heart of the approach. From them emerge,
gaining autonomy, both the microscopies and the
landscapes. Medical Chart1 (2006) is - not only from
a chronological point of view — an inaugural work, as
it bears the cells of the further developments: the
“macro-portrait” on the left side will also be explored
in another ways (for instance, in Self-portrait, 2007,
where the “difference” we have to decipher, the one
between life and death, is the time itself) and the
“micro-portrait” on the right half will metamorphose
into the successive 20 Microscopies (2007-2008). As
about the landscapes, they also interact genetically
with the self-portraits. In fact, the landscapes are
coded images of the self, a fact visible - at a first
level - from the title of a five lithographies series:
Self-landscapes (2008). Taking a step forward, one
can notice that the six engravings in metal named
Landscape (2007) include, literally, the artist’s finger
print — the imprint of the living human being, and
more, a proof of human uniqueness and ireducibility,
and they may be considered portraits of his vital
environment. Cincul Mic - 15 landscapes (2007)
confirms these assumptions by illustrating from a
different perspective the complete identification of
the artist with the landscape he comes from.

Before coming to an end, I am keen on mentioning a
magnificent work: Self-portrait in Darkness (2007).
It is an homage to José Saramago, whose Blindness
has touched the engraver’s sensibility, but, most of
all, it represents a radical examination of visual arts
themselves (and their perception), an interrogation
of sight and seeing. Just as with Nekrolog (2003) -
the opus magnum that interacts in some points with
it, what is impressive about this Self-portrait is its
existential involvement. It is a meditation on human
nature and the message of an emotional attitude
Cristian Opris takes towards reality: man and his
work, both under shadow, are in a fragile equilibri-
um, within the precarious gap between fate and
hazard.

Contemplating these works, the feeling of an intense
light becomes alive, of their visual delicateness, of a
crisp novelty. In front of Cristian Opris’s engravings -
just as in front of each great form of art - we feel,
uncannily, a familiar-unfamiliar presence, near us
and equally far away, in the same manner as, some-
times, when catching a glimpse of an old picture of
you, you recognize yourself in the stranger you are
looking at. It is a paradox of identity noticed by the
artist, since he conceives identity as always poly-
morphic. Thus, he brings along with his work - he
imprints it there — an entire world, a peculiar way of
living and enduring - faces and places, landscapes,
feelings, events and dreams, and the remembrance
of all these, that have modelled the artist. The
creation itself has become the consequence and the
trace of these patterns and transformations.
Therefore, we should use the plural form - and speak
not about the identity, but rather about the identities
of Cristian Opris.

George STATE, Phd candidate Philosophy
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