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Universitatea de Artd si Design Cluj Napoca
in colaborare cu asociatia BAZIS Miercurea
Ciuc si MODEM - Centru de Artd Moderna si
Contemporand din Debrecen (Ungaria) a
organizat in perioada 29 mai - 13 iulie 2008
expozitia cu titlul ,Under Natural Circum-
stances. Contemporary Art from Transylva-
nia”. Expozitia in MODEM a reunit lucrarile a
zece artisti romani de generatii diferite, mai
multi dintre acestia fiind legati, intr-o mai
micd sau mai mare masura de conceptul si
spiritul ,scolii de pictura de la Cluj”, altii
numarandu-se printre cei mai impresionanti
graficieni romani actuali sau fiind artisti
capabili s& exploateze cu originalitate si
pregnantd vizualda medii artistice multiple.
Alaturi de lucrarile maestrilor Ioan Sbarciu si
Radu Solovastru, publicul maghiar a putut
vedea si creatiile unor tineri precum Kudor
Duka Istvan, Marius Bercea, Mircea Suciu,
Cristian Opris, Dan Maciuca, Veres Szabolcs,
Berszan Zsolt si Gorzo. Inaugurat in urma cu
doi ani la Debrecen, MODEM reprezinta, in
acest moment, unul dintre cele mai impor-
tante spatii de arta moderna si contempo-
rana din Ungaria. De asemenea, prin mari-
me, pozitie si conditii arhitecturale, el se afir-
ma ca unul dintre cele mai potrivite centre de
manifestare ale artei contemporane din
Europa Centrala. Pana in acest moment, din
programul expozitional al MODEM au facut
parte evenimente de marcd precum ,The
Real da Vinci/Adevaratul da Vinci” expozitie
itinerantd prezentata anterior la Florenta si
Tokio, dar si retrospective ale unor importanti
artisti plastici maghiari precum Aba Novak
sau Bukta Imre, o expozitie dedicata in-
fluentelor explicite sau subtile ale Iui Van
Gogh asupra unor importante nume din arta
contemporand internationald, precum si
prima editie a Intermodem - Festival inter-
national de intermedia.

Expozitia artistilor transilvéneni se situeaza
in cadrul unei colaborari bilaterale roméano-
maghiare si doreste ca prin lucrarile prezen-
tate sa familiarizeze publicul din Ungaria cu
creatia artisticd romaneasca contemporana.
“Under Natural Circumstances” reuneste 10
din cei mai interesanti si convingatori plasti-
cieni contemporani din Romania, care, cu o
singura exceptie — Dumitru Gorzo - traiesc,
lucreaza si au puternice legaturi cu fenome-
nul cultural transilvanean in general si clu-
jean in special. Expozitia se concentreaza pe
lucrarile unor artisti care manifesta o prefe-
rintd clarda pentru mediile traditionale de
exprimare artistica, in speta pictura si grafi-
ca.

Relatii Publice, Internationale si Proiecte, UAD Cluj Napoca

A Kolozsvari Képzémdivészeti Egyetem a csik-
szeredai Bazis Egyeslilettel és a debreceni
MODEM-mel (Kortars és Modern Mdlvészeti
Kozpont) kdzbsen szervezték meg a "Termé-
szetes korllmények kozott — kortars képz6-
mUvészet Erdélybdl" cimd kidllitast a Modem-
ben majus 29 és julius 13 kdzott. A kiallitason
tiz, kualonb6zd korosztalyu erdélyi kortars
képzémlivész munkai szerepeltek, tobbeket
k6zllik kisebb vagy nagyobb mértékben 6sz-
szekot a ,kolozsvari festGiskola” koncepcidja
és szellemisége, mig masok Romania leghire-
sebb kortars grafikusai, vagy olyan képzé6-
m(ivészek, akik tobbféle mlivészi megfogal-
mazasmodot és kozeget is 6tvoznek munka-
ikban. Ioan Sbarciu és Radu Solovastru kép-
z6mUlvészek munkai mellett a magyar
k6zonség olyan fiatal képzémlivészek alkota-
sait lathatta, mint Kudor Duka Istvan, Marius
Bercea, Mircea Suciu, Cristian Opris, Dan
Mé&ciuca, Veres Szabolcs, Berszan Zsolt és
Dumitru Gorzo. A Debrecenben két éve meg-
nyitott MODEM mara a magyarorszagi mo-
dern és kortars képzéml(ivészet egyik legfon-
tosabb tere lett. Mindemelett méretei, archi-
tekturalis adottsagai és foldrajzi elhelyezke-
dése révén az egyik legmegfelel6bb kdzpont a
kozép-eurdpai kortars képzémlivészet ren-
dezvényei szamara. Mindeddig olyan kiemel-
kedd kidllitasok voltak lathatéak a Modem-
ben, mint "Az igazi da Vinci", amely kiallitas
Firenze és Tokidé utan érkezett Debrecenbe,
vagy olyan hires magyar képzém(vészeknek
szentelt életmdkiallitdsok, mint: Bukta Imre
és Aba-Novak Vilmos, vagy Van Gogh festé-
szetének a kortars képzémulvészet nagy ne-
veire gyakorolt hatdsat bemutatd kidllitas.
Ugyanakkor a MODEM szervezi meg az Inter-
modem Nemzetkdzi Intermédia Fesztivaltis.
Az erdélyi milivészek kidllitasa annak a
roman-magyar kétoldall képzdmlivészeti
kapcsolatnak a keretében jott Iétre, amelynek
soran a magyarorszagi kézonséget szeretnék
megismertetni a kortars romaniai képzému-
vészettel. A "Természetes korilmények
k6z6tt" Romania 10 legnevesebb és legmar-
kansabb kortars képzémlivészét mutatja be,
akik — Dumitru Gorzoén kivil - Erdélyben
élnek, és szoros kapcsolat flizi Oket altaldban
az erdélyi, és kuléndsen a kolozsvari képz6-
mivészet sajatos szellemiségéhez. A kiallitas
olyan képzéml(ivészek munkaira koncentral,
akik a klasszikus m(ivészi kifejezésmddokat
részesitik elényben, féleg festészetet és
grafikat.

Nemzetkdzi Kapcsolatok és Projektek Osztalya Kolozsvari
Képzémiivészeti Egyetem
(forditotta: SZABO Csilla)

The Art and Design University in Cluj-Napoca
together with the Association BAZIS from
Miercurea Ciuc and the MODEM (Center of
Contemporary and Modern Art — Debrecen)
organized the exhibition called “Under
Natural Circumstances - Contemporary Art
from Transylvania” in the MODEM between
May 29th and July 13th, 2008. The works of
ten contemporary Transylvanian artists of
different ages were exhibited, who are more
or less connected by the concept and spirit of
the “Cluj-Napoca painting school”, while
others are Romania's most famous graphi-
cians or artists who mix multiple artistic
shaping and media in their works. Besides
the works of Ioan Sbarciu and Radu Solovas-
tru the Hungarian art lovers could see the
creation of young artists like Kudor Duka Ist-
van, Marius Bercea, Mircea Suciu, Cristian
Opris, Dan Maciuca, Veres Szabolcs, Berszan
Zsolt and Dumitru Gorzo.

The MODEM opened two years ago in Deb-
recen, became one of the most important
spaces for Hungarian modern and contem-
porary art. Besides, due to its size, architec-
tural characteristics and geographical
location it is one of the most adequate center
for contemporary art events in Central Euro-
pe. So far, the MODEM hosted exceptional
exhibitions like “The Real Da Vinci” which
arrived to Debrecen after Florence and Tokio,
or the one showing Van Gogh's impact on
famous names of contemporary art; MODEM
also organized lifework exhibitions of famous
Hungarian artists like Bukta Imre and Aba-
Novak Vilmos. MODEM will organize an Inter-
national Intermedia Festival called Inter-
modem.

The exhibition of Transylvanian artists came
into being in the framework of that bilateral
artistic relationship through which the
MODEM wishes to introduce contemporary
Romanian art to the Hungarian public.
“Under Natural Circumstances” showed
Romania's ten most famous and marked
contemporary artists who - except Dumitru
Gorzo - live in Transylvania, and are strongly
connected to the special spirit of Transyl-
vanian art in general, and of the art of Cluj
Napoca in particular. The exhibition concen-
trated on the works of those artists who
prefer the classic artistic ways of creation,
mainly painting and graphics.

Art and Design University Cluj Napoca, Department of
International Relations and Projects



“UNDER NATURAL CIRCUMSTANCES" reuneste zece dintre cei mai interesanti si mai convingatori artisti roméani contemporani, care, cu o singura
exceptie, trdiesc, lucreaza sau sunt in alt mod puternic legati de fenomenele culturale, institutiile si evolutiile din spatiul transilvdnean si de Cluj in
special, ca si centru proeminent de productie a artei contemporane. Expozitia se concentreaza pe artisti care manifesta o clara preferintd pentru
mediile traditionale, in primul rand picturad si grafica. Apartinand unor generatii diferite, toti artistii din expozitie demonstreaza in diverse modalitati o
apetentd pentru sfera naturalului (fie aceasta ipostaziatd de peisaj, de structuri organice, de dorinta sau de utilizdrile si abuzarile sociale ale
elementelor naturale), pentru potentialul naturalului de a fi transformat in fapt cultural sau pentru a servi drept fundament conceptual al expresiilor
creativitatii personale. Nu n ultimul rand, expozitia de la MODEM Debrecen pune la dispozitia publicului maghiar o selectie semnificativa din
productia unora dintre cei mai semnificativi si interesanti artisti care au contribuit relevant la aducerea vietii artistice din Transilvania si a productiei
artistice vizuale din Romania in ansamblul sau la statutul international constientizat - si nu de putine ori salutat si apreciat atat de discursul critic, cat
si de instante ale consacrarii comerciale - de punct de interes special al scenei artistice europene din ultimii ani. Unul dintre demersurile pivotale care
au facut posibila aceasta evolutie a fost emergenta ,scolii de pictura de la Cluj”, frecvent discutata si disputata in ultimul timp. Constituitd ca efect al
unei intentii cu caracter programatic flexibil si avand in Ioan Sbarciu un esential initiator conceptual, aceasta ar trebui probabil inteleasa astazi mai
mult ca manifestare a unui spirit decat ca o etalare formalista a unui anumit stil pictural, un spirit in principal definit de o convingere puternica in ceea
ce priveste viabilitatea mediilor artistice traditionale in lumea artei contemporane si relevanta lor pentru publicuri contemporane, precum si in
privinta puterii de evocare a expresivitatii vizuale, care poate fi folosita deopotriva pentru critica sociala si pentru introspectie psihologica.

Lucrarile lui Ioan Sbarciu exprima in egald masura nostalgia provocata de evenescenta misterului si a miraculosului in lumea contemporana si o
puternica incredere in capacitatea indisputabila a artistului de a le re-creea, macar fragmentar. Rezultatul este o arta care poseda un echilibru natural
instituit si totusi sofisticat intre forta si gratie. Este un artist fascinat de si in cdutarea frumusetii, unul dintre cei care cred in puterea esteticului de a
influenta constiinte si de a induce privitorului senzatii si sentimente intense. Gestuale, dar atent compuse, proaspete si exuberante, dar posedand o
armonie aproape matematica, picturile sale abordeaza deseori teme clasicizate cum ar fi peisajul natural sau frumusetea corporald, artistul reusind
de o manierd remarcabild sa le inzestreze cu sensuri contemporane in acelasi timp in care urmdreste, fara compromisuri si cu ambitie, sa ajunga la o
relevantd expresiva pasibila de transcende contingentul istoric. In lucrarile de grafica ale lui Radu Solovastru sexualitatea este oarecum brutal
propusa ca si tema esentiald. Snapshot-uri din timpul actului sexual sunt subiecte recurente ale desenelor sale, organele genitale masculine sau
feminine sunt explicit redate in imaginile pe care le creeaza si un intreg arsenal de simboluri vizuale cu trimiteri sexuale este frecvent pus in joc in
aceste desene. Dar tocmai din cauza acestei supraincarcari cu continut explicit, dublatd de o redare a imaginilor cu asumata maiestrie tehnica,
senzualitatea este apropape complet stoarsa din ele. Dupa ce le privesti un timp, senzatia este ca e vorba in lucrari nu atat despre sex, cat despre
dorinta si pierdere. Iar statutul lor ramane indecis: ar putea fi libertine, bizar reci ode aduse carnalului sau, dimpotriva, febrile scene de vanitas.
Preferand decis gravura ca mediu de exprimare artistica, Cristian Opris urmareste permanent atingerea unei calitati tehnice exceptionale. Nu ezita
niciodata in a isi asuma maiestria mestesugului; dimpotriva, o transforma intr-un puternic instrument prin care sa atinga subtilitatea. Majoritatea
lucrarilor sale degaja o atmosfera melancolica si uneori se joaca, intr-un mod vivace si inteligent, cu scara de marime a obiectelor. Gravurile sale
exploreaza tematici ale identitatii si vizeaza organicul ca un element si/sau simbol esential al identitatilor, mai precis — al identitatilor arhivate. Astfel,
celula vie este vazuta ca prin lentilele reci, patrunzatoare si augmentative ale microscopului, mana este redusa la o amprenta digitald, concomitent
unica si impersonald, iar elementele vegetale par prezentate privitorului ca in filele unui ierbar sau tratat botanic. Kudor Duka Istvan este in egala
masura interesat de figura umana si de posibilitatea inovarii tehnice in campul picturii si al desenului. Portretele sale, ce depasesc considerabil
marimea naturald, sunt rezultatul unui minutios proces de aplicare si indepartare a pigmentului de pe suprafata pictata, acest procedeu pe care il
foloseste dand nastere aspectului neverosimil de panza veche, parca deteriorata. Fizionomiile ajung sa capete o aparenta ciudat abstracta; fetele se
incetoseaza, devenind siluete fantomatice. Un fel de fals minimalism caracterizeaza cromatica lucrarilor sale: bogatia si subtilitatea acesteia solicita
atentia acuta a privitorului pentru a putea fi descoperite, fiind foarte pasibile de a i scapa unei priviri grabite. Marius Bercea este un artist complex
in ceea ce priveste abordarea conceptuald a picturii si un utilizator versatil deopotriva al simbolismului socio—politic si al celui profund personal,
psihologic, al imaginilor. Astfel, picturile sale pot sa se refere la distrugerea mediului natural (prin vanatoarea salbatica a balenelor, de exemplu) si la
convertirea frumusetii sale salbatice intr-una imblanzitd si artificiala, dar la fel de bine pot circumscrie reverii si dorinte adolescentine sau subtila
senzualitate, incarcatura emotionala si sexuald a episoadelor de viata cotidiana. Si, desi artistul pare sa asume de multe ori o pozitie neutra fata de
subiectele picturilor sale, imaginile propuse nu sunt niciodata reci. Un soi de lirism non-spectacular, o usoara nota de nostalgie sau fascinatia cu greu
reprimatd pentru senzualitatea texturilor fac imaginile sale sa vibreze. Mircea Suciu este un artist interesant si teribil de inventiv. Constant
disponibil s& experimenteze, el este capabil sd incorporeze metafora si discurs in diferite medii artistice, cu permanentd atentie de a nu ,trada”
specificitatea expresiva a fiecaruia dintre acestea. Astfel, desi are in primul rand o solida formatie de pictor, Suciu a abordat recent gravura si
instalatia. Aceeasi tip de mobilitate si versatilitate caracterizeaza si modul in care isi alege subiectele: poate aborda subiecte politice la fel de bine ca
si drame psihologice, frumusetea vana a carnii (in cel mai propriu sens al cuvantului) sau povestea ambigua din spatele unei scene banale. Totusi,
vinovatia si violenta par sa bantuie mai toate lucrarile sale si o obsesie fundamentala pare recurenta: fragilitatea conditiei umane (ontologica si
sociald). Acelasi tip de mobilitate tehnica si conceptuala poate fi regasita in lucrarile lui Berszan Zsolt. Mixand materiale mai mult sau mai putin
conventionale, incorporand in lucrari de asemenea elemente ca obiecte ready made si fragmente video, artistul isi plaseaza de multe ori productia la
intersectia dintre desen, picturd si instalatie. Referinte vizuale la o traditie expresionistd, original asimilata, pot fi observate in arta sa, dar bogatia
limbajului sdu plastic depaseste sfera strictd a unei asemenea influente. astfel, el este un artist in egald masura capabil sé distorsioneze, intr-o
cromatica spectaculoasa, formele anatomice sau sa construiasca monocrome negre, elegante si sofisticate, in care visceralul si esteticul se amesteca
pentru a genera metafore nelinistitor imprecise. Probabil cel mai adecvat termen ce ar putea fi folosit pentru a descrie lucrarile lui Dan Maciuca ar fi
~pigmentar”. El pare total fascinat de potentialul tehnic si expresiv al materialelor picturale, asumandu-si o directa bucurie de a le manipula pentru a
produce imagini dense, care se plaseaza sovaitor in zona ambigua dintre registrul abstract si cel figurativ. Gestual si pasionat, artistul se comporta ca
si cum ar fi mai degrabé interesat s& distrug4 o posibild imagine decat s& construiasca una. In stadiul sdu final, pictura cap&ta o aparenta sculpturald,
cu numeroasele sale straturi de culoare descriind narativ aproape procesul propriei produceri. Veres Szabolcs este cel mai tanar artist din expozitia
»~Under Natural Circumstances” , insa lucrarile sale din ultimii ani il recomanda ca pe un artist perfect capabil de a angaja un efort tehnic si conceptual
complex. Preferand in general, pentru lucrarile sale, dimensiuni relativ mari, el propune o pictura gestuala dar in cea mai mare parte figurativa, ce
abordeaza tematici ce fi permit sa contopeasca peisajul, figura umana si cea teriomorfa, nu in ultimul réand facand aluzii frecvente la redari picturale
neo-expresioniste si la teme clasice, cum ar fi vanatoarea. Atent in a evita naratiunea sau un discurs vizual ilustrativ, artistul isi exploateaza in
schimb convingator potentialul sdu de impresionant colorist. in fine, Gorzo este cu certitudine un artist spectaculos. Faptul c& arta sa a abordat f&ra
ezitari sau false pudori subiecte politice sensibile sau imagerie sexuala explicitd, pe care din cand in cand chiar le-a combinat in una si aceeasi lucrare,
a atras asupra sa atat atentia si receptarea eronata a discursului critic, cat si pe acelea ale discursului mediatic. Gorzo este un artist mult mai complex
decéat o vedeta produsa prin scandal. Majoritatea lucrarilor sale se raporteaza la un subconstient mitologic si colectiv, uneori prezentand referiri
destul de explicite la folclorul regiunii sale natale din nordul Transilvaniei, demersul sdu avand deseori ca rezultat emergenta unor figuri ciudate care,
brutal sau discret, deturneaza cursul normal al vietii sau ne provoaca sa ne infruntam tabuurile.

Bogdan IACOB, critic si istoric de arta, UAD Cluj Napoca, curatorul expozitiei




A “Természetes koriilmények kozott” ciml debreceni kiallitason résztvevd tiz alkotd — egyetlen kivétellel - Erdélyben él, s ilyenforman erésen
kotodik az ottani kulturdlis jelenségekhez és intézményekhez, kivaltképp Kolozsvarhoz, mint a kortérs romaniai képzém(ivészet meghatérozo
koézpontjahoz. A mivészek mindegyike el6nyben részesiti a hagyomanyos kifejezési formakat, kilonésen a festészetet és a grafikat. Jollehet
kilonbozé generaciokhoz tartoznak , mas-mas formakban ugyan, de mindannyian vonzalmat mutatnak a természetes (pontosabban annak
megjelenési formai: a tajkép, az organikus rendszerek, a vagy vagy a mindennapos dolgok tarsadalmi hasznalata és biralata) irant, tébbnyire azt a
lehetéséget megjelenitve, amikor egy természetes megnyilatkozas kulturalis ténnyé alakul s ilyenforman megalapozza a személyes kreativitas
kifejezéseit. A kiallitd mlivészek tobbsége kapcsolatba hozhatd az utdbbi években nemzetkozi hirnevet kivivd “kolozsvari festdiskolaval”. Ez a
csoportosulds, amelynek legfébb szellemi kezdeményezbje Ioan Sbarciu, nem egy festdi stilus formalista megjelenése, hanem inkabb egyfajta
szellemiség manifesztacidja, egy olyan szellemiségé, amelynek legfébb jellemzdje az erbs hit abban, hogy a hagyomanyos m(ivészi kdzvetitd
eszkdzoknek a kortars miivészeti szcénaban is helyiik van. Ioan SBARCIU munkai egyszerre fejeznek ki nosztalgiat a mai vilagbdl eltlint csodalatos
és misztikus jelenségek irant és mély hitet abban, hogy a m(ivésznek feltétlentl megvan az ereje ahhoz, hogy legalabb téredékeiben Gjra teremtse
ezeket. Ennek eredménye egy olyan m(ivészet, amely spontan létrehozott, mégis finoman hangolt egyensulyt teremt az erd és a baj kozott. Sbarciu
olyan muivész, akit lenyligbz a szépség és aki harcol is érte, egyike azoknak, akik hisznek abban, hogy az esztétika hatni tud a lelkiismeretre és erds
érzelmeket, érzéseket tud kelteni a nézében. Festményei, amelyek gesztusokra éplinek, mégis gondosan megformaltak, élénkek és tuldraddak,
ugyanakkor szinte matematikai pontossagl harmoéniaval rendelkeznek, gyakran nyulnak olyan klasszikus témakhoz, mint a tajkép vagy a testi
szépség; a mlvész mindezeket mai jelentésekkel tolti meg, mikézben megalkuvast nem ismerve, ambiciézusan térekszik arra, hogy kompozicidi a
torténetiséget melléz6 kifejezéerével rendelkezzenek. Radu SOLOVASTRU grafikdiban a szexualitds kissé durvan, erészakosan valik kdzponti
témava. A szeretkezés pillanatképei visszatér6 témai rajzainak, a képeken leplezetlendl jelennek meg a férfi és néi nemi szervek, és alkotasai tele
vannak a szexualitasra utald vizualis szimbdlumokkal. De éppen ennek a nyilt dbrazolasnak a tulfiitéttsége az, ami a képek mesteri szint{ technikai
elrendezésével parosulva, csaknem kiszivja az érzékiséget beldllk. Es ha az ember egy darabig nézegeti ezeket a képeket, kezdi gy érezni, hogy
nem is annyira szexrél szélnak, mint inkabb a bujasagrol és a veszteségrol. A statuszuk bizonytalan: ugyanugy lehetnek nemtérédém, furcsan hiivos
0dak a testhez, mint lazas vanitas-jelenetek. Cristian OPRIS, aki szamara a metszet az egyik legfontosabb mlivészi eszkéz, rendre kilonleges
technikai min6ségre torekszik. Az aprélékos szakmunkat hatasos eszkdzzé alakitja, hogy mivészi drnyalatokat érjen el. Legtébb mive melankolikus
hangulatot araszt, mik6zben a mivész tobbszor - nagy erudicioval - jatszik a targyak arényaival. Metszetei tematikusan az identitas témakoréhez
kapcsolddnak, és szerves anyagra tdmaszkodnak, mint a lehetséges identitasok - egészen pontosan: az archivalt identitdsok - meghatarozé
elemére és szimbdlumara. Igy az él6 sejtet a mikroszkdp hideg, kutatd, felnagyitd lencséjén keresztll latja, a kéz egyedi, egyszersmind
személytelen ujjlenyomattd redukalddik, és a ndvényi eredetli elemek Ugy jelennek meg a néz6 szeme el6tt, mintha egy herbariumban vagy egy
névénytani értekezésben volnanak. KUDOR DUKA Istvant ugyancsak az emberi alak érdekli, s a technikai Ujitas lehet6sége a festészetben és a
rajzban. Arcképei, amelyek joval nagyobbak a természetes méretnél, egy olyan faradsagos és aprélékos folyamat eredményei, melynek soran a
miivész a festmény felliletére pigmenteket helyez és vesz el onnan; ennek a technikai eljarasnak az a kévetkezménye, hogy a vasznak rejtélyesen
réginek, sét kopottnak tlinnek. Az arcoknak ez furcsan absztrakt tekintetet kdlcsén6z; az arcvondsok elmosddnak, kisérteties sziluettekké valnak.
Egyfajta alminimalizmus jellemzi a mivek szinhasznalatdt; a gazdagsagat és finomsagat csak akkor lehet észrevenni, ha valaki kézelrdl
megvizsgalja, s nem csak futd pillantast vet rajuk. Marius BERCEA igen bonyolult mivész a festészet koncepcionalis megkozelitését tekintve, aki
sokféleképpen hasznalja a képek tarsadalmi-politikai, illetve személyes-lélektani szimbolikajat. Ezért festményei egyszerre szdlnak a vadvilag
elpusztitédsarol (példaul a balndk kegyetlen levadaszasardl) és annak szocializalt, megszeliditett és mesterséges szépséggé valo atvaltoztatasardl,
de ugyanugy bemutatjak a kamaszkori, rejtélyes almokat és vagyakat vagy a mindennapi élet térténéseinek finom érzékiségét, érzelmi és szexualis
toltottségét. Es bar a miivész gyakran olybd tlinik, mintha semleges alldspontot foglalna el témaival szemben, az &ltala megformalt képek sohasem
kéz6mbosek. Alacsony héfoku liraisag, egy csepp nosztalgiaval vagy alig titkolt csodaval a texturak érzékisége irant - mindezek allanddva, vibraldva
teszik képeit. Mircea SUCIU kiilonésen invenciozus és reagaldsra késztetd mivész. Allanddan kisérletezik. Képes metaforakat és beszédmaddokat
beledgyazni kulonféle muivészi kifejezd eszk6zokbe, mikézben gondosan vigyaz ra, hogy ne ,arulja el” egyetlen egynek sem a sajatos
kifejezOképességét. Igy aztén, bar festének tanult, az utdbbi idében az installacié és a metszetek irdnyéba fordult. Ugyanilyen sokoldallisag és
mozgalmassag jellemzi témavalasztasat is: tud kezelni politikai témakat csakigy, mint Iélektani dramakat, a hus (a szd legkdzvetlenebb
jelentésében) hidbavald szépségét vagy egy banalis jelenet kétértelm(i narrativajat. Ugyanakkor agy tlnik fel, mintha a blin és az erészak minden
munkajaban ott lappangana, és lathatdan egyetlen régeszme jarja at Oket: az ember (ontoldgiai és tarsadalmi) allapotanak torékenysége.
BERSZAN Zsolt munkaiban is hasonld jellegii technikai és elméleti mozgalmassagot fedezhetiink fel. A m(ivész tébbféle, hangstlyosan vagy
kevésbé hangsulyosan eredeti anyagot hasznal fel munkaihoz, néha példaul kész targyakat vagy videdrészleteket, s gyakran helyezi ezeket a rajz, a
festészet és az installdcio hatdarmezsgyéjére. Mlvei sajatos vizualis referenciat adnak az expresszionizmus egyik eredetien asszimilalt
,hagyomanyara”, bar vizualis nyelvének gazdagsaga meghaladja egy ilyen hatds egyszer( jelenlétét. Berszan ugyanlgy képes sokszinlen
feldarabolni az anatémiai formakat, mint elegans és kifinomult fekete, egyszin(i festményeket komponalni, amelyekben az 6sztonos érzelmiség és
az esztétikai mindség keveredik egy nyugtalanitéan pontatlan metaforaban. Dan MACIUCA munkdinak lefrdsara taldn a legmegfelelébb jelzé a
»Szinezd”. A mlvészt teljes mértékben magéaval ragadjék a festéshez val6 anyagok technikai és kifejezésbeli lehetdségei, és egyszerlien élvezi, hogy
azok manipulalasaval gazdag képi megjelenitéseket hoz létre, s ezek a képek a figurativ és az absztrakt vilag k6zotti bizonytalan tartomanyban
ingadoznak. A gesztusokkal operalé szenvedélyes miivész Ggy tesz, mintha jobban érdekelné egy lehetséges kép szétromboldsa, mint annak a
felépitése. A végsé kép megjelenésében csaknem szobor jelleg(i, szamtalan szinréteggel, amelyek csabitéan mesélnek sajat elkészitésiikrél. VERES
Szabolcs a kiallitas legfiatalabb mlivésze, mindazonaltal az utébbi években készitett munkai alapjan olyan alkoténak szamit, aki teljes mértékben
képes bonyolult technikai és szellemi eszk6z6k hasznalatara. Altaldban nagy méretekkel szeret dolgozni, a festészete gesztusokra épul, mégis
féként figurativ; olyan témakat valaszt, amelyek lehetévé teszik szdmara, hogy vegyitse a tajképet, az emberi és allati jelenlétet; gyakran alkalmaz
neoexpresszionista elrendezéseket, maskor pedig klasszikus témakat, mint amilyen példaul a vadaszat. A mivész gondosan kerli a narraciot vagy
barmilyen illusztrativ vizudlis beszédmddot, helyette meggy6&z6en haszndlja a lenyligozé festdi lehetéségeket. Végul: Dumitru GORZO olyan
m(ivész aki hatarozottan megragadd. Az, hogy miveiben habozas vagy tettetett feszengés nélkil nyul érzékeny politikai témakhoz és explicit
szexualis képvilaghoz, néha még 6tvozve is a kett6t, magara vonta a média és a kritika figyelmét és félreértését. Botranyokon keresztil avanzsalt
sztarra - am joval 6sszetettebb m(ivész annal, mint ahogy a média legtébbszor lattatja. Legtébb mlive a mitoldgiabdl és a kollektiv tudatalattibdl
merit, néha egészen nyilt utaldsokkal szll6foldje, Eszak-Erdély folklorjara. Kisérletei gyakran azt eredményezik, hogy furcsa figurak kertilnek a
felszinre, akik brutdlisan vagy diszkréten megszakitjdk az élet normalis rendjét s arra Osztékélnek bennlinket, hogy nézziink szembe sajat
tabuinkkal.

Bogdan IACOB, m{ivészettorténész és mlikritikus, Kolozsvari Képzémlivészeti és Design Egyetem, a kiallitas kuratora
(forditotta: SZAFFKO Péter)




“"UNDER NATURAL CIRCUMSTANCES"” gathers ten of the most interesting and convincing Romanian contemporary artists, who are, with one
exception, living, working or being in other ways strongly linked with the cultural phenomena, institutions and developments within the
Transylvanian area and especially with Cluj as prominent centre for the production of contemporary art. The show is focusing on artists who manifest
a clear preference for traditional media, mostly painting and graphics. Belonging to various generations, they all are also in various manners showing
a propensity towards the realm of the natural (be it epitomized by landscape, organic structures, desire or NATURALEthe social uses and abuses of
natural items), towards its potential for being transformed in cultural fact and for conceptually rooting expressions of personal creativity.
Nonetheless, the exhibition at MODEM Debrecen makes available to the Hungarian public a significant selection from the work of some of the most
prominent and interesting artists who relevantly contributed to the rise of the Transylvanian artistic life, and of the Romanian visual artistic
production as a whole, to the level of an internationally acknowledged - and not seldom welcome and appreciated both by the critical discourse and
by the agents of commercial recognition - “hotspot” of the European artistic scene of the recent years. One of the pivotal endeavours that made this
evolution possible was the emerging of the quite frequently discussed and disputed, during the last few years, “painting school of Cluj”. Constituted
as an effect of an intention with a flexible programmatic character and having in Ioan Sbarciu an essential conceptual initiator, it probably should be
understood today more as the manifestation of a spirit than a formalistic display of a painterly style, a spirit mainly characterized by the strong belief
both in the viability of the traditional artistic media in the contemporary art world and for the contemporary art viewer, and in the evocative power of
the visual expressivity, which can be used for both social criticism and psychological introspection. Ioan Sbarciu’s works are equally expressing a
nostalgia caused by the evanescence of the miraculous and of mystery in the contemporary world and a strong belief in the artist’s indisputable
power to at least fragmentary rebuild them. The result is an art that possesses a spontaneously established yet sophisticatedly tuned balance
between force and grace. He is an artist fascinated by and struggling for beauty, one of those who believe in the power of the aesthetic to influence
consciences and to induce strong sensations and feelings to the viewer. Gestural yet carefully composed, fresh and exuberant yet possessing an
almost mathematical harmony, his paintings often approach such classical themes as the natural landscape or the bodily beauty, the artist
remarkably managing to inform them with contemporary meanings while uncompromisingly and ambitiously aiming at unhistorical expressive
relevance. In Radu Solovastru’s graphic works, sexuality is somewhat brutally proposed as main theme. Snapshots of sexual intercourse are
recurrent subjects of his drawings, male or female genitalia are explicitly displayed in the pictures he creates, and a whole arsenal of sexually alluding
visual symbols is often deployed in his drawings. But it is precisely the overcharging of the explicit, doubled by a masterfully technical rendering of
the images, which almost dries the sensuality out of them. And after watching them for a while, his pictures begin to feel as they are less about sex
than about lust and loss. And their status remains undecided: they could be either careless, strangely cold odes to the flesh or feverish vanitas
scenes. Clearly preferring engraving as artistic means, Cristian Opris is constantly striving for exquisite technical quality. He is never afraid of
craftsmanship; on the contrary, he transforms it into a powerful tool for attaining artistic subtlety. Most of his works encompass a melancholic
atmosphere and sometimes they play, in a vividly intelligent manner, with the scale of the objects. His engravings draw on issues of identity and
allude to the organic as an essential element and / or symbol of identities; to be more specific — of archived identities. Thus, the living cell is seen as
through the cold, scrutinizing, augmenting lens of the microscope, the hand is reduced to the simultaneously unique and impersonal fingerprint and
the vegetal elements lay before the viewer as though they were files of a herbarium or a botanical treatise. Kudor Duka Istvan is equally interested
in the human figure and in the possibility of technical innovation within the realm of painting and drawing. His portraits, significantly larger than the
natural size are the result of a painstakingly process of applying and removing pigment from the painting’s surface, the technical procedure that he
employs resulting in an uncanny old, even deteriorated appearance of the canvases. Physiognomies attain a strangely abstract look; faces get
blurred, becoming ghostly silhouettes. A kind of fake minimalism characterizes the chromatic of the works: its richness and subtlety requires the
close scrutiny of the viewer, being very likely to escape a hurried gaze. Marius Bercea is a complex artist in terms of conceptual approach of painting
and a versatile user of both socio - political and deeply personal, psychological symbolism of the images. Thus, his paintings can be about the
destruction of wildlife (by savage hunting of whales, for instance) and its conversion into socialized, tamed and artificial beauty, as well as they can
circumscribe adolescent, uncanny reveries and desires or the subtle sensuality, emotional and sexual charge of everyday life’s episodes. And
although the artist is often seemingly assuming a neutral stance regarding his subjects, the images he proposes are never cold. Kinds of a low profile
lyricism, a bit of nostalgia or a hardly repressed fascination for the sensuousness of textures constantly make his pictures vibrate. Mircea Suciu is a
particularly inventive and challenging artist. Constantly willing to experiment, he is able to embed metaphor and discourse in various kinds of artistic
media, permanently careful though not to “betray” the specific expressivity of any of them. Thus, though basically trained as a painter, he has
recently approached installation and engraving. The same versatility and mobility characterize his choice of subjects: he can tackle political issues
just as well as psychological dramas, the vain beauty of the flesh (in the most straightforward meaning of the word) or ambiguous narrative of a banal
scene. Yet, guilt and violence seem to somehow lurk in all of his works, and one main obsession seems to pervade them: the frailty of human
(ontological and social) condition. The same type of technical and conceptual mobility can be found in the work of Berszan Zsolt. By working with
mixed, more or less unconventional materials, also incorporating elements like ready made objects or video fragments in his works, the artist often
places them at the intersection of drawing, painting and installation. Visual references to an originally assimilated “tradition” of expressionism are
likely to be found in his works, though the richness of his visual language exceeds the sphere of such influence. Thus, he is an artist equally able to
colourfully disrupt anatomical forms or to construct elegant, sophisticated black monochromes, in which the visceral and the aesthetic merge in an
unsettlingly imprecise metaphor. Probably the most adequate word which can be used to describe Dan Maciuca’s work would be “pigmentary”. He
seems totally fascinated by the technical and expressive potential of painterly materials, plainly joyful in manipulating them to create rich images,
which hover in the ambiguous area placed in between the figurative and the abstract realm. Gestural and passionate, the artist acts as if he is more
interested in destructing a possible image, than in building one up. The final picture acquires an almost sculptural appearance, with its numerous
layers of colour seductively narrating its own making of. Veres Szabolcs is the youngest artist in the "Under Natural Circumstances” exhibition, but
his works from the recent years recommend him as an artist perfectly capable of employing complex technical and conceptual effort. Generally
preferring the rather large sizes for his works, he proposes a gestural yet mostly figurative painting, with subjects which allow him to merge
landscape, human and animal presence, nonetheless often alluding to neo-expressionist renderings and sometimes to classical themes, such as the
hunt. Carefully avoiding narration or any illustrative visual discourse, the artist is instead convincingly exploiting his potential of impressive colourist.
Finally, Gorzo is definitely a spectacular artist. The fact that his art approached without hesitations or false embarrassments sensitive political
subjects or sexually explicit imagery and every now and then even merged them got him both media and critical attention and misperception. Gorzo
is a way more complex artist than a simple scandal generated star. Most of his work draws on the mythological and the collective subconscious, with
sometimes quite explicit references to the folklore of his native region in northern Transylvania, his endeavour often having as result the surfacing of
awkward figures which brutally or discreetly disrupt the normal course of life or challenge us to face our own taboos.

Bogdan IACOB, art critic, University of Arts and Design Cluj Napoca, curator of the exhibition




