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Markus Lupertz si Ioan Sbarciu au in comun
preferinta pentru pictura care foloseste gestul impe-
tuos fara a renunta la finetea armoniei cromatice.
Ambii considera ca artistul trebuie sd ramana si in
societatea contemporana o figurd aparte, cu o per-
sonalitate suficient de puternica pentru a transcende
(sau ignora) conventii si conformisme. Cu toate
acestea, si unul si celdlalt au o puternica dorinta de
constructie institutionald care sa duca la generarea
unui spirit, a unei atmosfere in care artisti sa se
poata forma si creste. Iar dincolo de acestea, impar-
tasesc o prietenie. (Bogdan IACOB)

Markus Lipertz és Ioan Sbarciu egyforman vonzod-
nak a latvanyos gesztusokat hasznalé festészethez
anélkil, hogy lemondananak a kromatikus harmonia
finomsagarol. Mindketten azt valljdk, hogy a mu-
vésznek meghatérozoé figurédnak kell maradnia a kor-
tars tarsadalomban is, elég er6s személyiséggel kell
rendelkeznie ahhoz, hogy atjarhatéva tegyen (vagy
ignordljon) konvenciokat és konformizmusokat.
Mindezzel egyltt mindkettejiknek erds intézmény-
épité akaratuk van, ami eljutott egy szellemiség
megsziiletéséig, egy olyan atmoszféraig, amiben
mivészek formalédhatnak és néhetnek ki beldle.
Mindezeken tul pedig jo baratok. (Bogdan IACOB)

Markus Lipertz and Ioan Sbarciu have in common
the preference for the painting which is using the
passionate gesture without giving up the subtlety of
chromatic harmony. Both consider that the artist
should remain in the contemporary society a
particular figure, with a strong enough personality to
transcend (or ignore) conventions and conformism.
Still, one as the other posses a strong will to
institutionally build a spirit, an atmosphere which
would help artists form and grow. Besides all that,
they share a friendship. (Bogdan IACOB)
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Un scandal filosofic in procesul in care regulile
devin simptom

Cultura timpului nostru se bazeaza in mare parte pe
un sistem vizual. O culturd care vinde imagini. Man-
datul estetic castigat confirma in pozitii cheie artistii
care si-au ales cele mai eficiente strategii. In pro-
cesul in care regulile devin simptom, artistii se folo-
sesc de filosofie ca parte a identitatii, manifestand
un habitat si un standard social.

Punctul de convergenta dintre arta si filosofie a fost
si a rdmas instinctul comun pentru modernitate. Le-
gatura intimd cu fericirea si libertatea a devenit
ironie, spiritualitate si senzitivitate, mai mult ori
mai putin agresiva.

Tulburatoarele legaturi dintre sens si reflexie sunt
noi laboratoare de stil. Un stil non-narativ. Ceea ce
vezi este chiar acolo. Nu mai astepti sa vina altceva.
Panica visului si lirismul total extrem recuceresc po-
zitii clasice. Corelatia dintre stil, loc, continut, amin-
tire, vis, speculatie este uneori un trafic de stranie
putere.

Alaturi de Georg Baselitz si J6rg Immendorf, Markus
Lipertz face parte din generatia care a reusit sa
reabiliteze traditia picturii. Agenda lui Markus LU-
pertz este de tipul unui cod secret pentru viitor:
"nici eu, nici cei care vad pictura nu o inteleg
perfect". Raportat la pop-art figurativ si la expre-
sionism abstract, o sinteza incompatibild oarecum,
Markus Llpertz depaseste prin discurs filosofic
moda si dogma. Introducénd o paraleld vizuald la
vechiul concept grecesc al ditirambului, recuzita
motivelor germane de tip Wehrmacht, Markus
Lipertz se joaca riscant cu acest complex al duali-
tatii. Este un fel de not-only-but-also. Regulile teh-
nice ale picturii abstracte sunt insd subtilizate de
parafraze ale lucrarilor lui Poussin. Markus Lupertz
este un artist care controleaza aceasta putere.
Puterea lui Markus Lipertz sta in timpul abstract,
estetica reductionistd si investigatia filosofica, in
cheie Nietzsche. Eleganta deliberata si un ordin cla-
sic armonios sunt pentru Markus Liupertz efectele
albe de lumina.

Fard sa reduca profunzimea si scopul, melancoliile
devin vulnerabile. Eu-l este productiv. Ce vedem
depinde de unde suntem.

Sistem de transformare impus coerent unei struc-
turi artistice. Markus Llpertz transforma estetica
de tip first-ego intr-o inteligentda manieristd cu
ingrediente primitive si organice. Artist vital si vola-
til, care abandoneaza tema dupa ce o transforma,
preia emotional caracterul radical al transformarii.
Markus Lupertz ajunge sa reconcilieze sensul
german al transformarii cu cel mediteranean. Daca
Albrecht Direr a facut deliberat acest lucru, Markus
Lipertz nu este interesat de antiteze, se joaca doar
cu contrastele, manipulénd lucrurile ireconciliabile
pentru un efect extravagant. Cu o rigida concen-
trare asupra sinelui, Markus Lipertz pune in discu-
tie lumea. Provoaca prin inteligentd si control.
Locuieste in alti pomi, in alte case si poezii. Si cum,
intunericul se joaca de-a singuratatea, asa si eu ma
joc cu mine de-a geniul’, spune Markus Liipertz.

Nu este o exagerare, este doar un leagan para-
doxal. Pentru cad arta ne povesteste tot ce stim
despre trecut. Pentru ca tot ce ne aduce viitorul a
fost deja gandit de artisti ca Markus LUpertz. Suna
sarmant ideea ca arta supravietuieste. Supravietu-
ieste prin structurile artistice pe care le construiesti.
Metoda lucida si necesara. Impresie morala contra
impresie sensibila.

Nimic nu mai poate functiona fara acest tip de arta.
Sub forma unei nedumeriri, artistul se pune pe EL in
discutie. Si nu existd alta posibilitate de a prinde
eternitatea decat prin intermediul unor astfel de
artisti. Suna a la Montaigne, dar Markus Lupertz il
iubeste pe Montaigne. Montaigne si Nietzche, ane-
xati scandalului filosofic, dau acuratete de marmura
regulilor.

Liviana DAN, curator si critic de artd, Galeria de Arta
Contemporand a Muzeului National Brukenthal, Sibiu



Filozéfiai botrany abban a folyamatban, ahol a
szabalyok szimptomakka valnak

Mai kultirénk nagy részben alapszik vizualis rend-
szereken. Képeket eladd kultura. A megnyert esz-
tétikai mandatum azokat a mulvészeket helyezi
kulcspozicidkba, akik a leghatékonyabb straté-
gidkat valasztottdk. Abban a folyamatban, ahol a
szabdlyok szimptomakka valnak, a mivészek a
filozofiat sajat identitdsuk részeként hasznaljak,
ezzel manifesztédlva tarsadalmi standardot és habi-
tust.

A milivészet és a filozofia taldlkozasi pontja a mo-
dernitéashoz vald 6sztonds odafordulds. A szabad-
saggal és boldogsaggal valé intim kapcsolat ironia-
va, szellemiséggé, érzékenységgé alakul, tobbé
vagy kebésvé agressziven. Az érzés és a reflexid
kozotti viharos kapcsolat a stilus Gj laboratériuma-
va valt. Egy non-narrativ stilusé. Amit latsz, az
valéban ott is van. Nem vérod azt, hogy j6jjon vala-
mi mas. Az alom panikja és a totdlis, extrém
lirikusag visszahdditjak klasszikus helyeiket. Stilus,
hely, tartalom, emlék, alom, spekulacio kozotti
kapcsolat olykor csak furcsa erdatvitel.

Georg Baselitz és Jorg Immendorf mellett Markus
Lupertz az, akiknek siker(lt rehabilitalniuk a festé-
szet tradiciéit. Markus Lipertz napldja olyan, mint
egy titkos kdod a jov6 szamara ,sem én, sem azok,
akik latjak a festészetemet nem értik meg teljesen”.
A figurativ pop-arthoz és az absztarkt expresszio-
nizmushoz viszonyitva, ami némiképp inkompa-
tibilis szintézis, Markus Lupertz tullépi filozéfiai
diskurzusaban a divatot és a dogmat. Vizualis par-
huzamot von az archaikus gorog ditirambus és a
német Wehrmachtot idéz6 motivumok kdzott, koz-
kdzatos jatékot jatszva ezzel a kettéséggel,
egyfajta nemcsak-hanem-ist. Az absztrakt festé-
szet technikai szabalyait finomitjdk a Poussin mun-
kaibol meritd parafrazisok.

Markus Lupertz olyan mivész, aki uralja ezeket az
er6ket. Ereje az absztrakt idében, a redukcionista
esztétikaban és a filozofiai kutatdsokban (féleg
Nietzsche) rejlik.

A szandékos elegancia és a klasszikus harmédnia
rendje Marks Lipertz szdmara a fény fehér hatdsa.
Anélkiil, hogy csokkentenék melységét és céljat, a
melankéliak sértlékenyek. Az En produktiv. Amit
latunk, attdl fligg, hogy hol allunk.

Transzformacios rendszert szab meg koherens mé-
don a ml(ivészi struktirdknak. Markus Lupertz a
first-ego tipusu esztétikat primitiv és organikus
hozzavalékkal manierista intelligenciava valtoz-
tatja. El6 és illand miivész, aki otthagyja a témat
miutdn at valtoztatta, érzelmeiben veszi at az
atvaltozas radikalis karakterét. Markus Lipertz az
atvaltozds német érzését mediterrdn érzésekkel
békiti ki. Ha mindezt Albrecht Dlrer szandékosan
tette, Markus Lupertzet nem érdeklik az antité-
zisek, csupan jatszik az ellentétekkel, 6sszebékit-
hetetlen dolgokat manipuldl az extravagans hatas
kedvéért. Onmagara valé rideg koncentraldssal
Markus Lipertz a vildgot tematizalja. Intelligencia-
val és ellendrzéssel provokal. Mas fakon lakik, mas
hazakban és versekben. Es ,,ahogy a s6tét maganyt
jatszik 6nmagaval, ugy jatszom én is zsenit ma-
gammal”, mondja Markus Lipertz.

Nem tulzés ez, csupan egy paradoxon bdlcsé. Mert
a m(ivészet mindent elmesél nekiink, amit a multrol
tudunk. Mert amit a jové hozhat szamunkra, azt
mar mind kigondoltdk olyan m(ivészek, mint Mar-
kus Lipertz. Kecsegtetéen hangzik, hogy a mivés-
zet tovabb él. Azokban a muivészi strukturakban él
tovabb, amiket megteremtesz. Szlikséges, tiszta
modszer. Mordlis impresszio az érzéki impresszio-
val szemben. Semmi nem mi(ikédhet az effajta
mivészet nélkil. Bizonytalansagok formajaban
tematizalja sajat MAGAT. Es nem létezik mas mdd
az orokkévalésag megragadasara, mint a hasonld
mUvészeken keresztll. Montaigne szer(ien hang-
zik, de Markus Llpertz szereti Montaignet. Mon-
taigne és Nietzsche, filozofiai botranyokhoz kap-
csolva, marvanytisztasagot adnak a szabalyoknak.

Liviana DAN, kurator és m{kritikus, Kortars Képzémlvé-
szeti Galéria, Brukenthal Nemzeti Mizeum, Nagyszeben
(forditotta: SZABO Csilla)
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A Philosophical Scandal in the Process Where
Rules Become Symptoms

The culture of our age is based mostly on a visual
system. A culture selling images. The aesthetically
gained mandate confirms those artists in key
positions who chose the most efficient strategies. In
the process in which rules become symptoms,
artists use philosophy as a part of their identities
showing a certain social habitat and standard.

The convergence point of art and philosophy was
and remained a common instinct for modernity. The
intimate relationship with happiness and freedom
became irony, spirituality and a more or less agres-
sive sensitivity.

The new style laboratories are the soul-stirring
relationships between meaning and reflection. A
non-narrative style. The thing you see is really
there. You do not wait for something else. The panic
of the dream and the extreme total lirism regain
their classical positions. The correlation between
style, content, memory, dream, speculation is so-
metimes a traffic of strange power.

Together with Georg Baselitz and J6rg Immendorf,
Markus Lupertz is part of the generation which
managed to rehabilitate the tradition of painting.
Markus Lipertz's agenda is a kind of secret code for
the future - 'neither me, nor those who see the
painting, cannot understand it totally'. Related to
figurative pop-art and to abstract expressionism, a
somehow incompatible synthesis, Markus Lupertz
steps over fashion and dogma by philosophic dis-
course. Introducing a visual parallel to the old
Greek concept of dithyramb, the requisite of Ger-
man motives of the Wehrmacht kind, Markus Lu-
pertz plays risky with this complexity of duality. It is
a kind of not-only-but-also. The technical rules of
abstract painting are made subtle by paraphrasing
the works of Poussin.

Markus Lipertz is an artist who controls this power.
The power of Markus Lipertz consists in abstract
time, in reductionist aesthetics and in investigative
philosophy in the tone of Nietzsche. A deliberate
elegance and a classical harmonic order make the
white effect of the light for Markus Liipertz. Without
reducing his profoundness and scope, his melan-
choly becomes vulnerable. The ego becomes pro-
ductive. What we see, depends of where we are.

A transformation system coherently imposed upon
an artistic structure. Markus Lipertz transforms the
first-ego aesthetics into a mannerist intelligence
with primitive and organic ingredients. A vital and
volatile artist who abandons his theme after he
transforms it, and emotionally overtakes the radical
character of the transformation.

Markus Lipertz reconciles the German meaning of
transformation with the Mediterranean one. Albeit
Albrecht Direr made this deliberately, Markus Li-
pertz is not interested in antitheses, he only plays
with contrasts, manipulating irreconcilable things
for an extravagant effect.

Markus Lupertz questions the world with a rigorous
concentration on the self. He provokes by intelli-
gence and control. He dwells on other fruit-trees, in
other houses and poems. As Markus Liupertz says:
“as the darkness plays loneliness, so do I with
myself to be a genius”.

It is not an exageration, only a paradoxical cradle.
Because art tells us all that we know about the past.
Because all that future brings us, has already been
thought out by artists like Markus Lipertz.

It sounds charming the idea that art will survive. It
will survive through artistic structures that you
build. A brilliant and necessary method. Moral
impression versus sensible impression.

Nothing can work without this type of art.

The artist questions himself in the form of an
anxiety. And there is no other possibility to catch
eternity but only through this kind of artists. It
sounds like Montaigne, but Markus Lipertz loves
Montaigne. Attached to the philosophic scandal,
Montaigne and Nietzsche give rules a marbled
accuracy.

Liviana DAN, curator and art criticc Contemporary Art
Gallery of National Brukenthal Museum
(translated by Tiinde SZABO)
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Venus in blanuri (Venus im Pelz)

Exista artisti care devin eroi culturali, fara sa se tea-
ma de esteticd, fara sa anuleze moralitatea, fard sa
renunte la luxul din culise, sustinandu-si mereu ma-
nifestele pe scena. Existd o stiinta a productivitatii
artistice si a conventiilor sociale si geografice.
Motiv pentru care, artistul in costum, cu haind de
bland, amator de "Very Superior Old Pale”, orator
desavarsit, fumand pipd si purtdnd un baston
special comandat impune o teorie, o istorie si 0 po-
veste.

Prin manifestul “picturii ditirambice”, Lipertz cer-
ceteaza imaginile secrete generate de obiecte ale
cotidianului - casca de soldat, lopata, paleta
pictorului sau cochiliile melcilor — pe care le inves-
teste cu semnificatie ritualica, deconstruind si
schimband sensul unor simboluri din istoria Germa-
niei. Naturile statice iau valori hiperbolice, reflec-
tand stari emotionale, mistere si principii existen-
tiale. Fiecare detaliu, clar definit, muta centrul
atentiei dintr-un punct in altul. Armonia si echilibrul
antichitatii patrund cu lejeritate spiritul timpului,
ajung sa-| vrajeasca si sa-1 domine, apoi sa-l inves-
teasca cu forta si continut. Markus Lipertz practica
timpul cu pragmatismul unui savant , folosindu-se
de trecut si de prezent pentru a ajunge la viitor.
Luarea in posesie a timpului si a structurilor mate-
riale care il insotesc deconspird slabiciunile sociale
ale unei generatii si creste motivatia si implicarea
artistului, care nu mai este doar observator - el se
transforma in personaj activ al unei perioade care
fie i va apartine in totalitate, fie nu ii va apartine
deloc. Lucrarile sunt puternic conectate la fenome-
ne ale unei realitati intime care produc cosmaruri la
fel de usor cum produc vise sau momente frumoa-
se. Se deruleaza o poveste a sublimului cotidian
intr-o lume care se zbate intre natural si artificial.
Totul se produce aici si acum, raspunzénd unor
dorinte imediate.

Examinand mereu contexte si subminand regula-
mente, Lipertz pledeaza pentru emanciparea gus-
turilor si pentru vizualitatea neimbléanzita. El pro-
voaca noi forme de imaginatie si respinge radical
intelegerea de tip middle-class a artei, deviind
desenul spre experiment. Markus Llpertz se folo-
seste de cunoastere, deschizand spre reflectii este-
tice si aducand in teritoriul artei situatii din istorie,
muzicd, mitologie sau stiintele sociale.

Desenele lui Markus Liupertz demonstreaza ca
pentru a face arta trebuie create mereu sisteme de
perceptie, directionand practica artistica spre ceea
ce nu este inca cunoscut sau vizibil. Situarea in
centrul conflictelor sociale si politice imprima ten-
siune in abordarea artistului, care nu e deloc spe-
culativ - el devine parte din istoriile lui, este
victima, dar si dictator, provoacd, dar se lasa si
provocat. Markus Lipertz problematizeazd mereu
pozitia artistului si observa modificarile de context,
pe care le accepta si nu le deconstruieste, dar le in-
tensifica si le da un sens. Nu patrunde in necunos-
cut, dar conduce cunoscutul pana la o limita care
implica alte simturi — este acea limitd de la care
incepe cunoasterea. Declansarea unor procese
poate fi foarte periculoasd, mai ales ca rezultatele
nu pot fi niciodatd controlate. Markus Lupertz isi
asuma fin totalitate rolul de ,generator de surprize’,
construind cunoastere inainte ca un eveniment sa
fie in totalitate consumat. lar acest spirit anticipator
este fascinant in desenele lui Lipertz, a cdror
intimitate complica ritmul biologic al artei si al
privitorilor ei.

Anca MIHULET, curator si critic de artd, Galeria de Arta
Contemporana a Muzeului National Brukenthal
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Vénusz bundaban

Vannak olyan mi(ivészek, akik kulturdlis hdsokké
valnak, anélkll hogy félnének az esztétikatol, anél-
kul, hogy felszdmolndnak mindennem(i moralitdst,
anélkll, hogy lemondananak a kulisszak mogotti
luxusrdl, allanddan a szinpadon tartva meg minden
megmozduldsukat. Létezik a m(ivészi produktivi-
tasnak és a szocialis és foldrajzi konvencidknak egy
tudomanya. Eppen ezért az a mlivész, aki koosztim-
ben, bundédban jelenik meg, ,Very Superior Old
Pale”-t iszik, kitin6 szénok, pipdzik és egyedileg
megrendelt kilonleges sétapdlcaval jar egy elmé-
letet, egy térténelmet, egy torténetet testesit meg.
A ,ditirambikus festészet” kidlltvanyaban Llpertz
hétkoznapi targyak altal generdlt titkos képeket
kutat — katonasisak, lapat, a fest6 palettdja, csiga-
haz - és ritualis jelentésbe burkolja 6ket, Német-
orszag torténelmének szimbdlumait dekonstrudlva
és Uj értelmet adva nekik. A csendéletek hiper-
bolikus értéket kapnak, érzelmi allapotokat, miszti-
kumokat, egzisztencidlis értékeket tiikroznek. Mind-
egyik vildgosan meghatarozott részlet pontrdl
pontra kertl a figyelem k6zéppontjaba.

Az antikvitds harménidja és egyensulya kénnyedén
hatol az id6 szellemébe, elvardzsoljék, uraljak azt,
és végul tartalommal és erével ruhazzak fel. Markus
LUpertz egy tudds pragmatizmusaval kezeli az id6t,
a multat és a jelent hasznalja fel arra, hogy a jéov6be
érjen. Az idé és az 6t kisér6 anyagi strukturak birtok-
bavétele felfedi egy generacid tarsadalmi gyengesé-
aki mar nem csupan szemlél6, hanem aktiv szerep-
I6jévé is valik annak a kornak, ami vagy teljesen az
Ové lesz, vagy egyaltaldn nem lesz az. A munkak
er6sen kotédnek egy intim realitds jelenségeihez,
amelyek ugyanolyan kénnyedén termelnek borzal-
makat, mint dlmokat vagy szép pillanatokat. A hét-
koznapisdg finomsaganak torténete jatszodik le
el6ttlink egy olyan vildgban, ami természetes és
mesterséges kozott vergddik. Minden itt és most
szlletik meg azonnali 6éhajoknak engedelmesked-
ve. Kontextusokat vizsgalva és szabalyokat bontva
meg Liipertz az izlés emancipacidjaért, a megszeli-
ditetlen vizualitasért szall sikra. Uj képi formakat hoz
létre, és radikdlisan elutasitja a m(ivészet kozép-
osztaly jelleg(i értelmezését, tovabbviszi a rajzot a
kisérlet felé. Markus Lipertz elméleti tudasat is
felhasznalja, esztétikai reflexiok felé nyit és a miivé-
szetet torténelmi, zenei, mitoldgiai vagy tarsada-
lomtudomanyi helyzetekbe hozza.

Markus Lipertz rajzai azt bizonyitjak, hogy a mvé-
szet mlveléséhez ki kell alakitani a percepcids
rendszereket is, a m(ivészi gyakorlatot pedig olyan
irdnyba kell terelni, ami még nem ismert vagy nem
lathato.

A politikai és tarsadalmi konfliktusok kdzepébe vald
helyezkedés fesziltséget gerjeszt a muiivész korl,
nem csupan spekulativ mddon, hiszen a m(ivész
sajat torténelmének része, 6 az aldozat, de a dikta-
toris, provokadl, és hagyja magat provokalni. Markus
Lipertz a m(ivész pozicidjat problematizalja és felfi-
gyel a kontextualis valtozasokra, amelyeket elfogad,
nem dekonstrualja hanem felerdsiti 6ket és értelmet
ad nekik. Nem hatol be az ismeretlenbe, de az is-
mertet arra a hatarra vezeti, amely mas érzékeket
implikal - ez az a hatar ahol a tudas kezdédik.
Bizonyos folyamatok elinditdsa nagyon veszélyes
lehet, mivel a kovetkezmények ellenérizhetetlenek.
Markus Lupertz felvallalja a ,meglepetésgenerator”
szerepét, tudast épit, még mielbtt egy eseményt
teljesen elfogyasztottunk volna. Ez a megel6legezd
képesség annyira elragado Lupertz képeiben, ame-
lyek intimitdsa a mlivészet és a nézdék bioldgiai rit-
musat is implikaljak.

Anca MIHULET, kurator és m(kritikus, Kortars Képzém(vé-
szeti Galéria, Brukenthal Nemzeti Mizeum
(forditotta: SZABO Csilla)
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Venus In Fur (Venus im Pelz)

There are artists who become cultural heroes
without being afraid of the aesthetics, without nulli-
fying morals, without giving up backstage luxury,
but always sustaining their on-stage manifesta-
tions. There is a science of artistic productivity and
of social and geographical conventions. That's why
the artist - in suit, in fur, loving the “Very Superior
Old Pale”, an accomplished orator, smoking a pipe
and walking with a specially commanded stick - has
atheory, a history and a story.

By the manifesto of the “dythirambic painting”,
Lipertz researches secret images generated by
everyday objects - soldier's helmet, shovel,
painter's palette or the snail's - what he endows
with ritual meaning, deconstructing and changing
the meaning of symbols from German history. Still-
lifes get hyperbolic values reflecting affective
states, mysteries and existential principles. Every
clearly defined detail moves the attention from one
point to another.

The harmony and equilibrium of antiquity overtakes
freely the spirit of time, they manage to charm and
dominate it, then to endow it with force and con-
tent. Markus Llpertz cultivates time with the prag-
matism of a scholar by using the past and present to
get to the future. Possessing the time and the
accompanying material structures discloses the
social weaknesses of a generation, and fuels the
motivation and implication of the artist who is not
only an observer - he transforms into an active
character of a period which either belongs him
totally or does not belong to him at all.

The works are strongly connected to phenomena of
an intimate reality which produce nightmares as
easily as dreams or pleasant moments. A story of
the everyday sublime goes on in a world that
struggles between natural and artificial. Everything
happens here and now responding to immediate
desires.

Always examinig contexts and undermining
regulations, Lupertz calls for an emancipation of
tastes and for an untamed visuality. He provokes
new forms of imagination, radically refuses the
middle-class understanding of art, deviating draw-
ing towards experiment. Markus Lupertz uses
knowledge, opening towards aesthetic reflections
and bringing situations from history, music, mytho-
logy or from social sciences into the territory of art.
Drawings of Markus Lipertz demonstrates that for
creating art one needs to create systems of percep-
tion directing artistic practice towards the yet un-
known orinvisible.

Situating himself in the center of social and political
conflicts imprints tension into the artist's approach
which is not speculative at all - he becomes part of
his stories, a victim but also a dictator, provokes
and lets himself provoked. Markus Lipertz always
problemises the artist's position, notices the
changes of the context what he accepts and does
not deconstruct, but intensifies and gives them
meaning. He does not enter the unknown but leads
the known to a limit that involves other senses - the
limit where knowledge starts from.

Launching processes might be very dangerous
mainly because the results can never be controlled.
Markus Llpertz totally assumes his role of gene-
rating surprises, building knowledge before an
event can be entirely consumed. This anticipating
spirit is fascinating in Lupertz's drawings whose
intimacy sophisticates the biological rhythm of art
and its viewers.

Anca MIHULET, curator, Contemporary Art Gallery of
National Brukenthal Museum
(translated by Tinde SZABO)



Moartea, frumusetea si artistul. Ganduri pe
marginea unei expozitii

I. Moartea e teribil de importanta. Atat de
importantd ncat, in mod constant si de cele mai
multe ori inconstient, oamenii fac tot posibilul s nu
se gandeasca deloc la ea. In epoca noastra a ,in-
fotainment” - ului, ultimele stiri despre diverse mo-
duri sau cazuri de morti mai mult sau mai putin
spectaculare ne inundd realitatea cognitiva coti-
diand. Iar acest flux informational, cum stim de la
Susan Sontag, nu inseamna altceva decat perma-
nenta incurajare a publicului larg sa uite de moarte,
sd nu se gandeasca la ea. Asa ca, pana cand nu se
intdmpla sad o intélnesti in mod direct (ca iminenta
amenintare a propriei tale morti sau a cuiva care-ti
este apropiat) nu te opresti sa reflectezi asupra ei,
nu resimti sentimentul bizar al prezentei sale in
centrul celor mai exuberante si vitale acte ale pro-
priei tale existente. Pentru ca pur si simplu nu ai de
ce sa faci asta. Astfel c3, totul este roz ... pana cand
niste lucrari de arta s-ar putea sa intervina.

II. Lumea e teribil de frumoasa. Priviti un peisaj
spectaculos, de exemplu, sau o femeie rapitor de
frumoasa. Sau un alt peisaj, mai putin spectaculos,
dar supraincarcat de un lirism vizual subtil, o aluzie
discreta si totusi fascinantd la caracterul radical si
aproape dureros al frumusetii. In lumea contem-
porana, aproape totul pare sa fi devenit atit de ur-
ban, sa fie guvernat de regulile media. Noi lucruri
frumoase apar odatd cu aceasta evolutie, noi cate-
gorii ale esteticului, noi forme ale experientei este-
tice, poate mai putin direct organice, mai putin le-
gate de corporalitate. Ocaziile pe care le avem de a
privi lumea ca peisaj natural sunt din ce in ce mai
rare, timpul pe care il folosim pentru a face asta
pare sa fie aproape inexistent (chiar asa, ati vazut
multi oameni mergand pe strada si oprindu-se un
moment pentru a privi cerul?). Si totusi, “vechea”
frumusete a lumii persista inca si din cand in cand
niste lucrari de arta s-ar putea sa intervina pentru a
o reaminti.

II1. Eroismul e teribil de necesar. Stranii “atleti”
ai lui Markus Lipertz ipostaziaza singuratatea artis-
tului, singuratatea luptatorului, singuratatea celor
care isi asuma riscuri. Sunt elemente metaforice
care, intr-o manierda calma si feroce, aduc la cunos-
tinta credinta artistului in necesitatea eroismului
(am putea spune, la fel de adecvat, hybris). Eroii
adevarati conteaza. Artistii adevarati conteaza.
Sunt mereu amintiti, pentru ca sunt cei ce stau fata
in fatd, abandonind orice accesorii - fie acestea
casca militara sau constructele ideologice - in fata
vietii si a mortii, in fata propriului orgoliu sau a
propriilor framantari, acceptand provocarea vino-
vatiei si explorandu-si senzatiile uneori coplesi-
toare, prezentandu-le, fara sa le traduca neaparat,
in maniere fruste sau rafinate, celorlalti, sperand ca
aceasta va face o diferenta. Individul singuratic si
puternic ce are curajul sa-si acorde timp pentru a
reflecta asupra propriilor cosmaruri, el singur poate
chestiona implacabilul danse macabre, care e poate
una dintre cele mai pregnante metafore ale vietii
umane.

Acestea sunt supozitiile care par sa subintinda de-
senele lui Markus Lipertz. Amestecati-le cu o pu-
ternicd vana romantica, cu o aparenta vizuald de o
factura expresionistd particularad, cu o redare pasio-
natd a figurilor, iar rezultatul este o arta care reali-
zeaza un spontan si in acelasi timp sofisticat reglat
echilibru intre forta si eleganta.

IV. Frumusetea e teribil de problematica.
Pictura peisagista este dificila ca travaliu artistic per
se si, in mod particular, problematicd in contextul
artistic actual. Frumusetea (contururile formal se-
ducatoare si senzitiv ademenitoare) peisajului, sin=
cera (organic perceputd) fascinatie a acestei fru-
museti pe de o parte si potentiala frumusete incas-
trata in depozitarul pigmentar al vopselei pe de alta
parte, si artistul plasat undeva la mijloc: traducerea
unei forme a frumusetii / a sublimului intr-o alta ca
misiune imposibild a artistului... sau cel putin ca
sarcind dureros dificild. Mai mult decat atat, pictura
peisagista are o lunga si puternica traditie. A trecut
prin toate fazele unui gen artistic, incluzand alune-
carea frecventd in kitsch. Astfel, acum, oricdrui
peisaj i se cere aproape in mod automat in primul
rand sa se legitimeze. Este dubla dificultate pe care
Ioan Sbarciu o atacd frecevent. Rezultatele acestei
provocari riscante sunt picturi frumoase care in nici
un moment nu indeparteaza - ci, din contra, inglo-
beaza in mod subtil - dimensiunea reflexiva, uneori
criticad, a artei. Sunt opere ce exprima in mod egal
nostalgia cauzata de evanescenta miraculosului, a
misterului din lumea contemporana si convingerea
puternica in indisputabila putere a artistului de a le
reconstrui, cel putin fragmentar. Astfel, rezultatul
este o0 arta care realizeazad un spontan si in acelasi
timp sofisticat reglat echilibru intre fortd si ele-
ganta.

Bogdan IACOB, istoric si critic de arta, UAD Cluj Napoca

A halal, a szépség és a miivész. Gondolatok egy
kiallitds margoéjara

I. A halal irtézatosan fontos. Annyira fontos,
hogy allanddan és sokszor 6ntudatlanul az emberek
mindent megtesznek azért, hogy egyaltaldn ne
gondoljanak ra. Mai korunk informacids aradasaban
mindig friss hireket kapunk halalesetekrél, melyek
mindennapi kognitiv realitasunk részeivé valnak. Ez
az informacidés hulldm pedig, ahogy azt Susan
Sontagtdl tudjuk, nem egyéb, mint minél szélesebb
embertémegek arra Oszténzése, hogy ne gon-
doljanak a haldlra. Igy aztén, amig nem taldlkozunk
vele kozvetlentl (sajat haldlunk veszélye vagy egy
hozzank kozel allé személy haldla) nem allunk meg
gondolkodni réla, nem érezzliik bizarr jelenlétét
életlink legelemibb aktusaiban. Mert egyszer(ien
nincs is, amiért ezt tennénk. Igy hat minden
rézsaszin amig bizonyos mi(ivészeti munkak
kozbe nem lépnek.

II. A vilag irtézatosan szép. Nézzenek meg egy
gyonyord tajat vagy egy megkapodan szép nét. Vagy
egy masik, kevésbé szép tadjat, ami feltoltédott
finom vizuadlis lirikussdggal, a szépség radikalis,
majdnem fajdalmas karakterének diszkrét, mégis
megragado alltzidjaként. Kortars vildgunkban min-
den annyira urbanussa valt, mindent a média szaba-
lyai irdnyitanak. Ujabb, szép dolgok ebben a fejl6-
désben jelennek meg, az esztétikum Ujabb kate-
goridi, az esztétikai tapasztalat Gj formai, talan
kevésbé kozvetlenil organikusak, kevésbé kotottek
a testiséghez. Egyre kevesebb lehetdségiink van
arra, hogy a vildgot természeti tdjként csodalhassuk
meg, az id6 amit erre forditanank, szinte nem is
létezik (tényleg, sok embert lattak mar megallni az
utcan az eget nézve?). Mégis a vilag ,régi” szépsége
fennmaradt még és néha egy-egy képzémlivészeti
alkotas kozbeléphet, hogy eszilinkbe juttassa.

III. A hdsiesség irt6zatosan sziikséges. Markus
Lipertz furcsa ,atlétai” a mlivész maganyat formaz-
zadk meg, a harcos maganyat, azoknak a maganyat,
akik kockazatokat vdllalnak. Metaforikus elemek
ezek amelyek, nyugodt és hatarozott kérnyezetben
hozzdk tudomdsunkra a m(ivész hitét a hdsiesség
szikségességérdl (nevezhetnénk, ugyanilyen
taldléan, hybrisnek). Az igazi hésdk szamitanak. Az
gazi mlvészek szamitanak. Mindig emlékezlink
réajuk, mert 6k azok, akik szemt6l szemben allnak,
teljesen eszkoztelenll - legyen ez akar katonai sisak
vagy ideoldgiai konstrukciok - az élettel és a halallal,
sajat blszkeséglikkel vagy sajat vivodasaikkal,
elfogadva a blintudat kihivasat és felfedezve olykor
lehengerl6 érzéseket, bemutatva 6ket anélkil, hogy
mindendron belehelyeznék Oket frusztralt vagy
kifinomult koérnyezetekbe masok szamara, remélve,
hogy ez kulonbozteti meg 6ket. A maganyos és erés
individuum, akinek van batorsdga id6t szentelni
arra, hogy sajat rémalmairdl elmélkedjen, egyedil 6
faggathatja ki a hajthatatlan dans macabre-ot, az
emberi élet taldn legpregnénsabb metaforajat.

Ezek azok a feltevések, amelyek Markus Lipertz
rajzai aldl tlinnek eld. Keverjék ezt 6ssze hatarozott
romantikus vénaval, egy sajatos expresszionista
képvildggal, az alakok szenvedélyes megforma-
lasaval, és az eredmény olyan m{ivészet lesz, ami
egyszerre spontan és finoman hangolt egyensulyt
teremt erd és elegancia kozott.

IV. A szépség irtézatosan problematikus. A
tajképfestészet nehéz tgy mint m(ivészi vajudas,
per se, és sajatos modon mint problematika az
aktuadlis mi(ivészi kontextusban. Egyrészt a tdj
szépsége (a korvonalak latszélagos vonzasa és
érzéki csabitdsa), az irdnta vald Oszinte (orga-
nikusan értelmezett) rajongas, masrészt a festék
pigmensraktaraiba oltott potencidlis szépség, és
valahova a kettd kozé helyezett mlivész: a szépség
egy formajanak, a lényegének a leképezése egy
masik formaba, a mlivész egyik lehetetlen kildetése
... vagy legalabbis mint teher, nagyon fajdalmas. Mi
tobb, a tajkepfestészetnek hosszu és erds tradicidja
van. Athaladt a mivészi nemek mindegyik szaka-
szan, inklusziv a giccsbe hajldsén. Igy aztdn ma
minden tajképtél automatikusan elvarjuk, hogy
igazolja 6nmagat. Kettés nehézség ez, amit Ioan
Sbarciu gyakran megostromol. Ennek a kockazatos
provokacionak az eredményei csodalatos képek,
amelyek egy percre sem tavolodnak el a mivészet
foglaljék finoman. Ezek a munkéak egyforman fejezik
ki a csodanak, a misztikumnak a kortars vilagbdl
valé elillandsa miatti nosztalgidt és a hatarozott
meggy6zédést a muivész elvitathatatlan erejérdl,
amivel mindezt Ujraépitheti, legalabb téredékeiben.
Igy aztdn az eredmény egy olyan m(ivészet lesz, ami
egyszerre spontan és finoman hangolt egyensulyt
teremt erd és elegancia kozott.

Bogdan IACOB, mUivészettorténész és muikritikus, Képzg-
miivészeti és Design Egyetem, Kolozsvar
(forditotta: SZABO Csilla)

Death, Beauty and Artist. Loose thoughts on
an exhibition

I. Death is utterly important. So important that
people constantly and mostly unconsciously do
their best not to think about it. In our era of
infotainment, news about various types and cases
of more or less spectacular death flood our daily
cognitive reality. And this informational flooding, as
one can learn from Susan Sontag, is nothing but
means of encouraging one to forget about it, not to
think about it. So, until you get to meet death
directly (the menace of your own death or the death
of someone close to you) you don’t stop to really
think about it, to reflect upon it, you don’t get the
uncanny feeling of its presence at the core of your
even most exuberant and life affirming acts. You
simply don’t have to. So, everything’s just peachy ...
until some art might come along.

II. The world is utterly beautiful. Take a
breathtakingly spectacular landscape, for example,
or a ravishing looking woman. Or another land-
scape, that is less spectacular, but overcharged
with subtle visual lyricism, a discreet, yet arresting
worldly reminder of the radical and almost painful
character of beauty. In our contemporary world, al-
most everything seems to have turned so urban, so
media - driven. New beautiful things arose with that
evolution, new categories of the aesthetic, new
forms of aesthetic experience, maybe less directly
organic, less straight bodily linked. The opportu-
nities one gets to take a look at the world as natural
landscape are more and more scarce, the time one
might indulge himself in doing that is almost
inexistent (by the way, have you seen many people
walking in the streets and stopping to take a look at
the sky?). Then again, the “old” beauty of the world
is still out there and any now and then some art
might come along to remind it.

III. Heroism is utterly requested. The strange
“athletes” of Markus Lipertz epitomize the artist’s
loneliness, the fighter’s loneliness, the loneliness of
those really taking risks. They are metaphorical
items which calmly and fierce fully bring forward the
artist’s belief in the necessity of heroism (one might
as well say hybris instead).

True heroes matter. True artists matter. They are
reminded, because they are those standing alone,
accessories aside -be them helmet or ideological
constructs- in front of life and death, in front of
their own pride and torments, taking on guilt and
dealing with their sometimes overwhelming
sensations, not translating them, but presenting
them, in rough or in refined manner to others,
hoping it will make a difference. The strong lonely
individual who has the courage to take time to
reflect upon his nightmares matters, he alone
challenges the implacable danse macabre, which is
maybe one of the most poignant metaphors of
human life. These are the assumptions that seem to
underline Markus Lipertz's drawings. Mix them
with a strong romanticist vein, a particular ex-
pressionist visual appearance, a passionate ren-
dering of the figures and the result is an art that
possesses a spontaneously established yet sophis-
ticatedly tuned balance between force and
elegance.

IV. Beauty is utterly problematic. Landscape
painting is difficult as artistic endeavour per se and
particularly problematic in nowadays artistic con-
text. The beauty (the formally appealing and sen-
sation — inducing outlines) of the landscape, the
sincere (as in bodily perceived) fascination with
that beauty on one hand and the potential beauty
embedded in the pigmentary repository of the paint
on the other, with the artist in between them:
translation of one form beauty / sublime into
another as the artist’'s mission impossible ... or at
least painstaking. Moreover, landscape painting has
a long and strong tradition. It's been through all
phases of a genre, including the so frequently
sliding into kitsch. Thus, it is almost automatically
required from a landscape painting to somehow
legitimate itself. It is this double difficulty that Ioan
Sbarciu is often tackling. The outcomes of this risky
challenge are beautiful paintings which never do
away -on the contrary, they subtly embed- the
reflexive, sometimes critical dimension of art. They
are works equally expressing a nostalgia caused by
the evanescence of the miraculous, the mystery in
the contemporary world and a strong belief in the
artist’s indisputable power to at least fragmentary
rebuild them. The result is thus an art that
possesses a spontaneously established yet sophis-
ticatedly tuned balance between force and grace.

Bogdan IACOB, curator and art critic, University of Arts
and Design Cluj Napoca



