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BERSZAN Zsolt, BETUKER Istvan, KUDOR DUKA Istvan, VERES Szabolcs

Protagonistii expozitiei deschise pe 30 septembrie
in Galeria Bulgakov sunt patru artisti reprezentati
de Galeria Bazis. Daca ar fi sa schitdm o scurta ca-
racterizare in ansamblu a celor patru, suntem ne-
voiti sa amintim faptul, ca toti s-au format la scoala
de pictura din Cluj si toti patru au reusit sa capteze
atentia publicului cunoscator autohton si strain. Cei
patru apartin noului val de artisti din Romania, care
in neodihnita cautare de noi materii prime, tehnici
revolutionare, inovatii cromatice si regandiri artis-
tice se apropie tot mai mult de intredeschisele porti
mondiale ale constiintei culturale contemporane,
desfasurandu-si cu gratie panzele dincoace de gra-
nita dintre autenticul frumos si inutilul artificial-pro-
vocativ ajuns de proportii internetizante.
Cei patru artisti isi reunesc lucrdrile in incinta gale-
riei pornind de la conceptul ,anomalie organica”,
reprezentand aceasta nu in sensul unei boli avand
originea in afara si inaintea conceptiei tabloului, ci
dandu-i drept la viatd numai prin legea instaurata
de ei insisi pe panza care tocmai a atins varsta eter-
nit&tii.
Chipuri desfigurate, indescifrabile si chiar neumane
apar pe portretele lui Veres Szabolcs. Patinam pe
gheata subtire a esteticii si pana la urma cadem in
capcana intinsa de artist. Ne ddm seama ca ceea ce
a pornit ca un joc al oglinzilor strémbe, cu tonuri
mai deschise si mai inchise, cu fete sumbre, lipsite
de ratiune dar si hilare, devine pana la urma un fel
de compatimire a conditiei umane, al rostului dum-
nezeiesc si al scopului nobil care aluneca deseori in
prostie.
La fel deschide si Betuker Istvan usi spre figuri
surprinse in posturi nefiresti, dar in cazul acestora
anomalia cuprinde nu numai fetele lor, se prelun-
geste in corp si ajunge dincolo de fizic. Artistul ne-a
fnvatat deja cum gravitatia poate fi plimbata impre-
jurul panzei in vederea obtinerii altor perspective,
deschizand noi perceptii pe langa cele cu care sun-
tem deja obisnuiti. Cele trei figuri parca plutesc in
asteptare prin grotescul neant al simturilor nede-
finite, si se pare ca singura fiinta fara grai, doar ani-
malul are un rost anume: acela de a fi visul celui ca-
re s-a linistit.
Berszan Zsolt nu s-a oprit la picturd. Prin suprapu-
nerea mai multor materiale negre, gri si albe el ob-
tine basoreliefuri aparent organice. Miscarile tecto-
nice ale diferitelor straturi si culori inchise transfor-
ma neincetat suprafata, organismele se afld intr-o
continua vibrare, tremura, parca ar fi supuse unei
constante torturi ce se aplica din exterior, sau inte-
riorul se chinuie intr-o usurare de mult asteptata.
Nu putem trece nepdasatori in fata acestor ,nasteri”
aparent dureroase fara a auzi chiar si pentru o clipa
strigatul negru-scartaitor al framantdrii albe.
Intr-o uriasa galerie dupa un indelung studiu al chi-
pului tocmai am pasit mult inapoi pentru a cuprinde
cu vederea intregul tablou al lui Kudor Duka Istvan.
Portretele supradimensionate ale artistului isi ga-
sesc in sfarsit corpul pe care-l cautd de atata timp.
Insa acestea nu le apartin, parca ar fi gazde apro-
ximative care nu-si pot insusi caracterul fetei care
le-a apdrut deasupra. Astfel dublele portrete par a fi
fotografii de mult uitate si regdsite, auto-coloran-
du-se aparent la intamplare in vederea aflarii sen-
sului pierdut. Desenul minutios al fetelor, expresia
mult definitd concentreaza privirea noastra asupra
lor, astfel incat uitam de corp, cum uita de el si capul
cdruia ii apartine, considerdndu-| doar o anomalie
organica.
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Szeptember 30-an a Béazis Galéria altal képviselt
négy fiatal mlvész festményeibdl nyilt kiallitas a
Bulgakov Galériaban. Atfogd jellemzésre torekedve
meg kell emlitentink réluk, hogy mind a négyen a ko-
lozsvari festbiskoldban fejlédtek, és mindannyiukra
felfigyelt mar a hazai és nemzetk6zi hozzaérté ko-
z6nség. Azon romaniai mlvészek allanddéan bévild
taborahoz tartoznak, akik az elmult évek faradhatat-
lan munkdjédnak eredményeként Uj nyersanyagok
kiprébalasaval, forradalmi vonalvezetéssel, kroma-
tikus frissitésekkel és mivészi Ujitasaikkal a vilag
kortars képzémdlvészetének félig kitart kapujat
megkdzelitve, elemi kecsességgel bontjak ki vasz-
naikat a szép eredetiség és az internetes méreteket
6ltott hamisan-provokativ hidbavaldsag hataran in-
nen.

A négy m(ivész a ,szerves képz6dmény” gondolata
koré egyesitette munkait a galéria falain, nem ugy
abrazolva azt, mint egy klinikai esetet, melynek a
festmény létrejotte elétt vagy azon kivil keresendd
az eredete, hanem kizérdlag az altaluk létrehozott
térvények keretén belll adnak neki létjogosultsagot
azon a vasznon, amely ezennel halhatatlansagot
nyert.

Torz és megfejthetetlen, majdnem emberietlen ab-
réazatok jelennek meg Veres Szabolcs portréin. Az
esztétika vékony jegén korcsolydzunk, majd végil a
mivész csapddjaba estink. A vilagos és sotét alap-
hangulatu, kis méret( festmények csaldka felszinén
attekintve radobbentink, hogy ahol gérbe tikrok ja-
tékat sejtettiik, ott a sokat szajkdzott nemes emberi
szandék és isteni kiildetés 6nnon hilsagaba fulladt
kudarcanak vagyunk véletlen tanui.

Szokatlan tartasba merevedett alakok latvanya fo-
gad Betuker Istvan szélesre tart (csap6)ajtéi mo-
gott. Am itt nem csak az arcban tértént elvaltozasok-
ra figyellnk fel, rendellenesség vonul végig a testen
és atragad kornyezetére is. A m(ivész mar szamta-
lanszor megtanitott, hogyan lehet a vaszon korili
palydra helyezett gravitacidval friss perspektivat
nyerni, megnyitva befogadokészséglink (j, jaratlan
Utjait. A feszllt sulytalansagban lebeg6 groteszk fi-
gurak varakozasa megallitja az idét, csupan az allati
beteljestilés alma csendesiti a nyugtalan alvét.
Berszan Zsolt tullépett a festészeten. Fekete, szlirke
és fehér anyagok egymasra és egymas mellé helye-
zésével latszdlag organikus domborm(iveket hoz Iét-
re. A kilonb6zé anyagok és szinek tektonikus moz-
gasanak hulldmzo fellletén a Iények életre kelnek,
remegnek, mintha allando kinzésnak lennének kité-
ve, vagy mintha bennsGjlket feszitené szét a rég
vart megkonnyebblilés boldogitd séhaja. Nem sétal-
hatunk el stiketen e gyo6tr6dé ,szllések” el6tt ugy,
hogy csak egy pillanatra is ne Gsse meg fillinket a
fehér vajudas feketén csikorgd sikoltasa.

Egy gigaszi galéridban nagyot Iépink hatra, hogy
befogjuk pillantdsunkkal Kudor Duka Istvan teljes
festményét. A miivész hatalmas portréi végre meg-
taldljdk a testet, amelyet oly régen keresnek. Am a
test képtelen feldlteni a folotte megjelent arc karak-
teri vonasait, nem azonosul vele és taldlomra viszo-
nyul hozza. A dupla portrék rég elveszitett és meg-
taldlt fényképeknek tlinnek, amelyek latszdlag vé-
letlentl szinezik ki Gnmagukat a szem el6l tévesztett
célt kutatva. Az aprolékosan megfestett arcvonasok
kontrasztban vannak a test vazoltsagaval, ezért nem
figyellink fel ra, ahogyan az arc is megfeledkezik ro-
la, és csupan tudatalattija siigja neki, hogy az csu-
pan egy szerves képzédmény.
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Four artists presented by the contemporary art
journal Bazis are the protagonists of an exhibition
opened in Bulgakov Gallery, in September the 30".
If we want a short description about the four of
them, we must mention the fact that all of them
studied at the Cluj painting school in their formative
years, and all of them managed to get the attention
of the expert public at home and abroad. They
belong to the new wave of artists in Romania who in
their tireless search for new raw materials, for
revolutionary techniques, for chromatic innova-
tions and artistic reconsiderations get closer and
closer to the gates of contemporary cultural con-
science opened at each other, while they graciously
display their canvases not stepping through the
border between the authentic beauty and the
artificial-provocative futility which reached its in-
ternet proportions.
The four artists join their works inside the gallery
starting from the concept of organic anomaly what
they present not as a disease coming from the
outside of the painting and before conceiving it, but
giving it a right to live only through the law imposed
by themselves onto the canvas that has just
reached the age of eternity.
Disfigured, undecipherable and inhuman faces do
appear on the portraits of Szabolcs Veres. We skate
on the thin ice of the aesthetics and at the and we
fall into the trap prepared by the artist. We realize
that which started as a play of curved mirrors with
lighter and darker tones, sombre faces lacking
rationality but still hilarious becomes at the end a
kind of empathy towards the human condition, the
divine role and noble aim that often ends up in
idiotism.
Istvan Betuker opens the same way doors toward
figures caught in unnatural postures, but in their
case anomaly occupies not only their faces, but it
extends on the body and gets beyond physics. The
artist has already taught us how we can move
gravitation around the canves in order to get other
perspectives, opening new perceptions along the
familiar ones. The three characters seem to float
waiting in the grotesque nothing of the undefined
sensations, and it looks like that the only being
which cannot speak, the animal has a certain role:
to be the dream of the aslept one.
Zsolt Berszan has not stopped at painting. By
putting several black, grey and white materials on
each other, he gains apparently organic half reliefs.
The tectonic drifts of the different strata and the
dark colors permanently transform the surface,
organisms are in a constant vibration, they shiver
as if exposed to a constant torture applied from the
exterior, or the interior struggles in a long waited
disburden. We cannot just pass by indifferently in
front of these apparently painful births without
hearing for a second the black-scratchy shouting of
the white torment.
In a huge gallery, after a long study of the face we
have just stepped back too much to embrace the
entire painting of Istvan Kudor Duka. The super-
sized portraits of the artist finally find the body what
they searched for so long. But these do not belong
to them, bodies seem to be approximate hosts
which cannot acquire the character of the faces
appeared on them. In this way, the double portraits
seem to be long forgotten photographies found
again, apparently autocoloring themselves even-
tually in order to find out the lost meaning. The
meticulous draw of the faces, their long defined ex-
pression focuses our attention on themselves so
that we forget about the body just like the head be-
longing to it forgets it, considering it only an organic
anomaly.
Szilard FERENCZI
translated by Tinde SZABO
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