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Galeria de Arta Anaid la Berliner Liste 2008

Galeria de arta contemporana Anaid Art Gallery din
Bucuresti participa inca din 2005 pe piata de artd
internationald. Prima participare in cadrul unui targ
de artd moderna si contemporana avea sa aiba loc
in 2005 la a X-a editie a targului international de la
Milano, MiArtX2005. A urmat in 2006 si 2007 parti-
ciparea in cadrul targului international de arta con-
temporand Art.Fair 21 Koéln, Germania. In 2008
Anaid Art Gallery a participat la Berliner Liste, Ber-
lin, in perioada 30 octombrie - 2 noiembrie 2008.
Artistii prezenti in cadrul targului sunt: Szabd And-
rés, Harem6 (Flavia Marele & Ildiko Muresan), Ale-
xandru Radvan, Tara.
Participarea pe piata de artd internationald, prin
intermediul targurilor de arta oferd o mai mare vizi-
bilitate artei contemporane romanesti pe plan inter-
national si integrarea in cadrul unor structuri bine
definite de promovare artistica. Punerea in relatie si
atragerea de colectionari, ca si ideea de plasare a
lucréarilor artistilor romani in cadrul unor colectii pri-
vate internationale de o certd valoare, reprezinta
unul din obiectivele majore pentru care o galerie
trebuie sd fie implicatd pe piata internationala de
arta. Targurile de artd contemporand reprezinta
adevarate platforme de promovare si lansare a
artistilor contemporani, fiind totodata locul in care
intregul sistem artistic poate fi intalnit. Artisti, gale-
risti, curatori, directori de muzee si centre culturale,
colectionari devin participanti activi in cadrul térgu-
lui de arta.

Diana DOCHIA

Alexandru RADVAN, "Turon", 350x300cm, 2004
carbune pe panzé | szén, vaszon | carbon on canvas
A BT e Ay e M ey s T et

Az ANAID Galéria a 2008-as Berlini
Képzémiivészeti Vasaron

A bukaresti kortars képzéml(ivészeti Anaid Galéria
2005 ota vesz részt nemzetkozi mivészeti vasaro-
kon. Az els6 részvétel a 2005-6s mildndi vasar volt, a
MiArtX. Kovetkeztek 2006-ban és 2007-ben a kdlni
Art.Fair 21. 2008-ban az Anaid Galéria a Berliner Lis-
te elnevezés( berlini vasaron vett részt oktéber 30
és november 2 kozott. A vasaron képviselt m(ivé-
szek: Szabd Andras, Harem6 (Flavia Marele & Ildiko
Muresan), Alexandru Radvan, Tara.

A nemzetkozi képzémUvészeti véasarokon valé rész-
vétel nagyobb lathatdsagot biztosit a roman kortars
képzémlivészetnek, és segit beilleszkednie a mar jol
miikod6, mlivészetet promovald struktirdkba. Kap-
csolatok kiépitése, gylijték bevonasa, illetve roman
képzémiivészek munkdinak az eljuttatdsa komoly
hir(i nemzetkozi, privat gylijteményekbe, ezek egy
galéria szamara a legfontosabb célkitlizések, ame-
lyek miatt egy galérianak részt kell vennie a nemzet-
kozi vasarokon. A kortars képzéml(ivészeti vasarok
valédi promovacios és bemutatkozd platformok a
kortars m(ivészek szamdara, ugyanakkor olyan ren-
dezvények, ahol teljes mlvészeti struktirak megta-
lalhatdok. Mlivészek, galéridsok, kuratorok, muzeu-
mok és kulturdlis kézpontok igazgatdi, gyljték mind
aktiv résztvevéi a képzéml(ivészeti vasarnak.

Diana DOCHIA
forditotta: SZABO Csilla

Anaid Art Gallery at Berliner Liste 2008

Contemporary art gallery, Anaid Art Gallery from
Bucharest has been participating since 2005 in the
international art market. The first participation in
an international art fair for modern and contem-
porary art was in 2005 at the Xth edition of the in-
ternational art fair in Milano, MiArtX2005. Follow by
the participation in the 2006 and 2007 internatio-
nal art fair for contemporary art, Art.Fair 21, KoIn.
In 2008 Anaid Art Gallery will participate in the Ber-
liner Liste, held in Berlin between 30 October 2
November 2008. Artists present at Berliner Liste
2008 will be: Szabd Andras, Harem6 (Flavia Marele
& Ildiké Muresan), Alexandru Radvan, Tara .

The participation in the international art market,
thorough the art fairs offers a bigger visibility for
the Romanian contemporary art on an international
level and the integration into well defined struc-
tures for artistic promotion. The relation and the
attracting of collectors, and also the idea to place
the Romanians works of art into the most valuable
private collections, is one of the major goals for a
gallery that wants to participate in the international
art market. The contemporary art fairs represent
real promoting platforms for the contemporary ar-
tists, being at the same time the place where the
whole artistic system is present. Artists, galerists,
curators, museums directors and cultural centers,
collectors become active participants in art fair.

Diana DOCHIA

Haremé6, "Cirkus", 2008

SZABO Andras, "brk”, 2006



Antagonism cerebral la Anaid Art Gallery

Anul 2008 avea sa debuteze la Anaid Art Gallery cu
lansarea proiectului curatorial “"Antagonism cereb-
ral”, curator Diana Dochia.

»~Antagonism cerebral” a fost gandit ca o dezvoltare
n cadrul unui organism ce indeplineste o activitate
a unor functii opuse. Un fel de organism ce impie-
dica dezvoltarea altor organisme. Un paralelism in-
tre acest organism viu si lumea plind de contraste si
contradictii in care trdaim.

~Antagonism cerebral” a fost gandit ca o reinterpre-
tare si o recontextualizare a artei si a artistilor con-
temporani. Proiectul vizeaza alaturarea a o serie de
personalitati artistice care la prima vedere nu au
nimic in comun, nu impartasesc aceleasi viziuni si
nu au aceleasi idealuri artistice.

~Antagonism cerebral” defineste o stare de fapt, o
fncarcatura emotionald, o decizie sau o situatie con-
tradictorie si poate totodatad plauzibild.
»~Antagonism cerebral” reprezintd o contradictie de
idei sau de atitudini in care predominad ratiunea. O
rivalitate intelectuala continud vazuta ca o forta ce
atrage si macind in acelasi timp.

~Antagonism cerebral” implica un tip de relatie, in
cadrul cdreia dezvoltarea unor idei impiedica evo-
lutia altora. Reprezinta un soi de luptd intre doud
forte contrare ce se bazeaza exclusiv pe criteriile
ratiunii. Ratiunea devine congtienta de sine, se sin-
gularizeaza si se individualizeaza totodatd, incer-
cand sd indeparteze misterul, inefabilul, spiritualul.
~Antagonism cerebral” face referire la lumea in care
trdim, la societatea care ne conduce, la viata de zi
cu zi, la noi cu noi ingine sau la noi cu altii.
~Antagonism cerebral” urmareste sa puna in discu-
tie rolul pe care arta contemporana si artistul con-
temporan il au in societatea actuald. Raporturile pe
care artistul le stabileste cu mediul in care traieste,
cu lumea care-l inconjoara, cu publicul care-l recep-
teaza.

Noua dintre cei mai importanti artisti contemporani
ai scenei de artd romaneasca aveau sa fie invitati sa
participe in cadrul acestui proiect artistic: Szabd
Andrds, Traian Boldea, Ferenczy Botond, Suzana
Dan, Harem 6 (Ildiké Muresan & Flavia Marele), Ist-
van Laszld, Alexandru Radvan, Sorin Tara si Sorana
Tarus. Proiectul curatorial avea sa cuprinda trei
expozitii distincte, in cadrul carora au participat ca-
te trei artisti contemporani:

“Segment temporal” - Szab6 Andras, Traian
Boldea si Sorana Tarus

~Ultima tentatie” - Harem 6 (Ildik6 Muresan &
Flavia Marele), Alexandru Radvan si Sorin Tara
»On the spot” - Ferenczy Botond, Suzana Dan,
si Istvan Laszlo

Galeria Anaid, "On the spot”
fotografie de la expozitie | felvétel a kiallitasrél | exhibition view

Galeria Anaid, "Temporal Segment"
fotografie de la expozitie | felvétel a kiallitasrél | exhibition view

Agyi antagonizmus az Anaid Galériaban

A 2008-as év els6 projektje az Anaid Galéridban a
Diana Dochia kurator altal megfogalmazott Agyi an-
tagonizmus.

Az Agyi antagonizmus olyan fejlédésként tételezé-
dik, amely egy szervezeten belll végzi egyméasnak
ellentmodo6 funkcidk aktivitasat. Olyan szervezetrdl
van sz6, amely meggatolja mas szervezetek fejl6dé-
sét. Parhuzam van ekozott az él6 szervezet és az el-
lentétekkel és ellentmondasokkal teli vilag kozott,
amelyben éliink.

Az Agyi antagonizmus Ujraértelmezi és Uj kontex-
tusba helyezi a kortérs muivészetet és mivészeket.
A projekt olyan mivészeket allit sorba, akikben elsd
latésra nincs semmi k6zos, nincsenek kozos elkép-
zeléseik vagy azonos miivészi idedljaik.

Az Agyi antagonizmus konkrét allapotot hataroz
meg, egy érzelmi toltetet, egy ellentmondasos és
talan elfogadhatd dontést vagy szituaciot. Az Agyi
antagonizmus elképzelések és attitlidok ellentmon-
dasossaga, melyekben az értelem dominal. Folyto-
nos intellektualis rivalizacid ez, egy vonzé és ugyan-
akkor fel6rl6 er6.

Az Agyi antagonizmus olyan tipusu kapcsolatot fel-
tételez, melyen belll bizonyos elképzelések meg-
szlletése gatolja mas elképzelések kialakuldsat. Két
ellentétes erd kozti harcot jelent, amely kizardlag
racionalis kritériumokon alapszik. A racié 6ntudatra
ébred, egyedll marad, individualizalddik, megpro-
bélja tavol tartani a misztikumot, a megfogalmazha-
tatlant, a szellemit.

Az Agyi antagonizmus arra a vilagra utal, amelyben
éltink, a tarsadalomra, ami irdnyit minket, a minden-
napi életre, magunkra magunkkal vagy magunkra
maéasokkal. Az Agyi antagonizmus tematizélja a
kortars m(ivészet és a kortars m(ivész szerepét a
mai tdrsadalomban. Azokat a viszonyulasokat, ame-
lyeket a mlvész alakit ki kornyezetével, az 6t koril-
vevo vilaggal, az 6t receptald k6zonséggel.

A roman kortars képzéml(ivészet legjelentésebb m-
vészei kozul kilencen kaptak meghivast, hogy ve-
gyenek részt ebben a projektben: Szabd Andras,
Traian Boldea, Ferenczy Botond, Suzana Dan, Harem
6 (Ildiké Muresan & Flavia Marele), Istvan Laszlo,
Alexandru Radvan, Sorin Tara és Sorana Tarus. A
projekt keretében harom kiiloénboz6 kiallitdson ha-
rom-harom m(ivész vesz részt:

~Idészegmens” - Szab6 Andras, Traian Boldea és
Sorana Tarus

~Utols6 megkisértés” - Harem 6 (Ildiko Muresan &
Flavia Marele), Alexandru Radvan és Sorin Tara

~On the spot” - Ferenczy Botond, Suzana Dan és
Istvan Laszlo

forditotta: SZABO Csilla

Galeria Anaid, "Last Temptation"

fotografie de la expozitie | felvétel a kiallitasrol | exhibition view

Cerebral Antagonism at Anaid Art Gallery

In 2008 Anaid Art Gallery developed a curatorial
project “Cerebral Antagonism”, curated by Diana
Dochia.

“Cerebral Antagonism” was thought as a deve-
lopment within an organism that fulfils an activity of
opposed functions. A kind of organism that ob-
structs the development of other organism. A
parallelism between this alive organism and the
world full of contrast and contradictions in which we
are living.

“Cerebral Antagonism” was thought as a reinter-
pretation and recontextualization of art and of con-
temporary artists. The project aims at a series of
artistic personalities that at first sight have nothing
in common, have not the same visions and the
same artisticideals.

“Cerebral Antagonism” defined a situation, an emo-
tional drama, a decision or a contradictory state and
perhaps in the same times a possible one.
“Cerebral Antagonism” represents a contradiction
of ideas or attitudes in which the reason prevails. A
continuous intellectual rivalry seen as a force that
attract and struggle at the same time.

“Cerebral Antagonism” involves a relational type
within the development of the ideas blocked the
evolution of others. It represents a fight between
two opposite forces that are based exclusively on
rational criteria. The reason became aware of it,
became singular and in the same time individua-
lized itself, trying to strike out the mystery, the
spiritual.

“Cerebral Antagonism” refers to the world in that
we are living, to our society, to the every day life, to
us with us and to us with other.

“Cerebral Antagonism” is trying to take into dis-
cussion the role that the contemporary art and the
contemporary artists have in our society. The re-
lations that the artist established with the medium
in which he lives, with the surrounding world, with
the public that tries to understand.

Nine of the most interesting Romanian artists was
invited to take part to this project: Szabd Andras,
Traian Boldea, Ferenczy Botond, Suzana Dan,
Harem 6 (Ildiké Muresan & Flavia Marele), Istvan
Laszld, Alexandru Radvan, Sorin Tara si Sorana
Tarus. The curatorial project has three distinct
exhibitions in which three artists take part:

“Temporal Segment” - Szabd Andras, Traian
Boldea and Sorana Tarus

~The Last Temptation” - Harem6 (Ildikd
Muresan & Flavia Marele), Alexandru Radvan and
Sorin Tara

»On the spot” - Ferenczy Botond, Suzana Dan
and Istvan Laszld

to Iuda VIII", 29x21cm, 2008

dru RADVAN "H

creion chimic pe hartie | tintaceruza, papir | indelible pencil on paper
L

Sorin Tara, "Neumarkt", 70.5x49.5cm, 2008
hnica mixta | vegyes technika | mixed media
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~The Last TemQtation"
Alexandru RADVAN
si

TARA (von Neudorf)
curator: Diana DOCHIA

Proiectul curatorial “The last Temptation”, curator
Diana Dochia a avut loc in perioada 21 septembrie
26 octombrie 2008 la Westfélischen Landesmu-
seum flr Industriekultur Henrichshitte Hattingen,
Germania. Evenimentul a avut loc in cadrul Festi-
valului ,Rumanische Kulturtage an der Ruhr” (,Zi-
lele culturale in Bazinul Ruhrului”), organizat de
Asociatia romano-germana Danubium.

Proiectul curatorial ,The Last Temptation” reprezin-
ta chestionarea lumii in care trdim, conturand o
lume plind de contraste si contradictii. Proiectul
inglobeaza doua individualitati artistice, Alexandru
Radvan si Tara (von Neudorf). Doua fete ale ace-
leasi monede, in cadrul a doua expozitii personale,
vdzute ca doud episoade distincte: ,Omagiu lui Iuda
si Cruciatii” semnatd Alexandru Radvan si ,Into the
Night of Loneliness” semnata Tara (von Neudorf).

“Omagiu lui Iuda si Cruciatii”

v
Alexandru Radvan
Ciclul ,,Omagiu lui Iuda si Cruciatii” semnat Ale-
xandru Radvan ilustreaza ,ultima tentatie” a apos-
tolului tradator Iuda. Macinat intre tradare si culpa-
bilitatea actului sdu, Iuda se spanzurd. Constien-
tizarea tradarii, presiunea psihicd, momentul in ca-
re tentatia devine fapta si intrebarea oarecum con-
stanta din fundal, daca nu cumva Iuda este cel care
indeplineste vointa Divina sunt cateva dintre inte-
rogarile lui Alexandru Radvan. Totul e la vedere,
compasiunea si abjectia, sofisticata si simpla, pro-
funda si directd, impingand drama péana la limita
suportabilului.
Crucificarea, ca paradigma a umanitatii maltratate,
rescrie in cadrul creatiei lui Alexandru Radvan con-
jugarea a doua coordonate ale lumii: posesiunea si
brutalitatea. Crucea, ca simbol al insuportabilitatii,
restituie omul, in gratia si fragilitatea sa. Interoga-
rea fundamentala si continud este cea care declan-
seazd drama umanad. Omul pus in situatia de a alege
intre bine si rau.
In epoca contemporana, arta incepe sa se afle intr-
un raport nou de investire cu transcendenta. Traind
intr-o lume fara mituri si legende, se produce o de-
sacralizare atat la nivel social, cat si la nivel artistic.
Filosoful irlandez Edmund Burke, in 1757, distinge
la nasterea emotiilor estetice ,pldcerea pozitiva”
suscitatd de frumos si , placerea negativa” suscitata
de sublim. ,Pldcerea negativa” ia nastere in urma
cercetarii unei dureri, calificatd drept ,teroare in-
cantdtoare”. O placere ce ia nastere in urma unui
pericol, care poate conduce la uimire, admiratie sau
respect. Rddvan sondeaza aceasta pldcere in cadrul
desenelor sale. Desenul devine un mijloc de auto-
cunoastere si reflectie.
,Cruciatii” sdi sunt oameni de ieri si de azi, pusi in
situatii extreme. Situatii, care de cele mai multe ori
le-au fost dictate, impuse. Imposibilitatea alegerii,
hartuirea, abuzul, tensiunea psihicd, contureaza o
lume macinata de teroare si frica. O umanitate sfar-
tecatd, dominata de violenta si tradare.
Lucrdrile lui Radvan interpeleaza direct spectatorul.
Trauma, vanitatea, grotescul, bestialitatea sunt zo-
ne explorate in cadrul artei sale, care ne invitd la o
reinnoire a formei de cunoastere sensibile. Este
vorba adesea in cadrul proiectelor sale artistice de o
stimulare senzoriald si empatica, in care ochiul a-
proape ,ca nu poate privi”.
Guido Ceronetti vorbea la un moment dat de capa-
citatea de degradare infinita a lumii si de faptul c3,
incd omul nu a dat viata tuturor crimelor, care se re-
gasesc, in stare latentd, in el. Radvan este preocu-
pat de aceasta degradare, de intunericul si nepre-
vazutul fiintei umane, de fata nevazuta a lucrurilor.
~Omagiu lui Iuda si Cruciatii” contureaza o tiranie a
realitatii. O realitate intemeiatd pe iluzie si distru-
gere. Iuda poate fi oricare dintre Cruciati, la fel cum
si oricare Cruciat poate fi Iuda. Iuda poate fi oricare
dintre noi.

Sorin TARA, "Jihad", 54x73cm, 2008
tehnica mixta | vegyestechnika | mixed media

“Into the Night of Loneliness”

Tara (von Neudorf)

LInto the night of loneliness”, semnatd Tara (von
Neudorf), reprezinta un altar al oglinzilor sau mira-
jelor, din care se poate iesi, doar in momentul, in ca-
re enigma a fost descifratd. Un altar fragmentat si
disparat in care fiecare element, ca intr-un puzzle, isi
are propria semnificatie. Cifra devine in acest con-
text un simbol plin de noi valente si profetii. Placutele
cu numere, decontextualizate, reprezentand pe vre-
muri versete din Biblie, isi schimbd astazi semnifi-
catia, si in cadrul procesului creator, ca o profetie,
puncteaza evenimentele istorice ce au marcat exis-
tenta omenirii. Cifra devine adesea literd, avand pro-
pria identitate si propria logica interna. Cifra poate fi
detasabild, intoarsa cu susul in jos, de pe o parte pe
alta, adaptabila oricdror feluri de permutari si combi-
nari. Poate fi conceputd ca o opera de artd, in sine,
vdzuta ca un eveniment politic sau ca o meditatie.
Obsesia numarului, devine obsesia istoriei si a reli-
giei. Cifra destinului devine obsesia omului. Cifra de-
vine profetie. Profetia devine trecut. Omul recent re-
inventeaza simbolul, recontextualizeaza istoria si se
foloseste de trecut pentru a rescrie prezentul. Placu-
tele numerice consemneaza si rememoreaza eveni-
mente din trecut si din prezent, incercand sa redefi-
neasca istoria si lumea. O istorie subiectiva marcata
de atrocitdti, in care trecutul devine consubstantial
prezentului. Cifra vazuta ca destin, ca profetie, de-
vine un instrument manipulator in cadrul demersului
creator. O lume, in care istoria se confunda cu cre-
dinta si credinta devine istorie. Tara propune o ima-
gine, fara a impune o ideologie. Edgard Wind in , Art
et anarchie” considera ca arta are puterea daca nu sa
distruga statul, cel putin sa-I contrazica.

Tara priveste lumea ca un cdmp de lupta. O lume
confruntata si macinatad de tensiuni permanente. O
lume dominatad de ideea de conflict. Existd o perpe-
tud stare de tensiune si asediu. O lupta continua n-
tre doua forte ce se atrag si se opun in acelasi timp.
Arta lui Tara nu se supune nici unei legi sau rigori, ea
nu poate fi citita prin nicio grild canonica. Tara se
foloseste de orice si de oricine, pentru a-si contura
demersul artistic. Razboiul, religia, dramele perso-
nale devin subiecte integrate in procesul creatiei.
Tara incorporeaza in lucrdrile sale tot ceea ce exista
in comportamentul, memoria, fantezia sau cosma-
rurile oamenilor, reflectdnd lumea asa cum este ea:
multipld si organica. Organicitatea aceasta, adesea
vulcanica si deliranta contureaza o rivalitate conti-
nua vazuta ca o forta ce atrage si macina in acelasi
timp. Aglomerarea de simboluri, forma sintetizata,
utilizarea si refolosirea materialelor neconventionale
exhibad o lume aproape necrofagd. Un cadavru viu,
bantuit de suflete moarte.

“Into the night of loneliness” este viziunea unei lumi
sangvine, viscerale in care consemnarea faptelor nu
se face dupa timpul conventional al omenirii. Este
vorba, mai degrabd, de un joc al destinului, pe care
hazardul pune stapanire. Secole intregi de episoade
cotidiene concentrate in asa fel, incat sa poata co-
exista in aceeasi clipd. Agonie si extaz, crima si pe-
deapsad, credinta si blasfemie, iata coordonatele unei
lumi sfartecate si monstruoase, ale unei umanitati
dureroase in care omul, individul este continuu ban-
tuit de singuratate. O lume de baélci pe cale sd ex-
plodeze. Un laborator, in care noi suntem cobaii.

The Last Temptation
(Utols6 megkisértés)
Alexandru RADVAN
és

TARA (von Neudorf)
kurator: Diana DOCHIA

Az Utolsé megkisértés projekt 2008 szeptember 21
és oktober 26 kozott kerilt bemutatdsra Német-
orszagban, a Westfalischen Landesmuseum fur In-
dustriekultur Henrichshltte Hattingenben. A kial-
litds a Roman Kultirnapok a Ruhr vidéken fesztival
keretében nyilt meg, melyet a roman-német Danu-
bium Egyestilet szervezett. Az Utolsé megkisértés a
vildg kikérdezése, amelyben éllink, az ellentétekkel
és ellentmondasokkal teli vildgé. A projekt két md-
vészi individuumot fog 6ssze: Alexandru Radvan és
Tara (von Neudorf). Az érem két oldala, két szemé-
lyes jellegi kidllitas, két megkulonboztetett epizdd:
Hddolat Judasnak és a Kereszteseknek Alexandru
Radvan kiallitasa, illetve Into the Night of Lone-
liness Tara (von Neudorf) kiallitdsa.

Hodolat Judasnak és a
Kereszteseknek

Alexandru Radvan

A Hddolat Judasnak és a Kereszteseknek ciklusban
Alexandru Radvan az aruld Judas apostol utolséd
megkisértését abrazolja. Az arulds és az arulas mi-
atti blntudat kozott ériédve Judas felakasztja ma-
gat. Az arulds tudatosuldsa, a pszichikai nyomas, a
pillanat, amikor a kisértés cselekedetté valik, és az
allandoan ott lebegd kérdés a hattérben, vajon nem
éppen Judas teljesiti-e be Isten akaratat, csupan
néhany Alexandru Radvan keresztkérdései kozdl.
Minden szem el6tt van, egyuttérzés és elutasitds,
komplexen és egyszerlien, mélyen és direkt mddon
az elviselhetetlenség hatdraig tolva ki a dramat.

A keresztrefeszités, mint a megkinzott emberiség
paradigmaja Ujrairja Alexandru Radvan alkotasai-
ban a vildg két koordinatdjanak keresztezédését:
birtoklas és brutalitds. A kereszt, mint az elviselhe-
tetlenség szimbdluma visszadja az embernek a ke-
gyelmet és a torékenységét. Az allandd és alapvet6
kérdezés az, ami elinditja az emberi dramat. Az
embernek valasztania kell a jo és a rossz kozott.
Kortérs vildgunkban a mivészet Uj viszonyba kertl
a transzcendenssel. Mitoszok és legendak nélkili
vilagban élve deszakralizacidé tanui lehetiink mind
tarsadalmi, mind m(ivészi sikon. Edmund Burke ir
filozofus 1757-ben megkilonboztet kétfajta élve-
zetet, amelyek az esztétikai élmény sziletésekor
képzbédnek: pozitiv élvezet, amelyet a szépség hoz
létre, negativ élvezet, amelyet a felemel6 érzések
hoznak létre. A negativ élvezet fajdalmak kutatasa
révén szlletik meg, amelyet lelkesité terrornak
mindsit. Olyan élvezet ez, mely egy veszély nyo-
man szlletik meg, ami meglepddéshez, csodalat-
hoz vagy tisztelethez vezethet. Radvan ezeket az
élvezeteket méri fel a rajzaiban. A rajz 6nismereti
forréssda és reflexiova valik. A Keresztesei extrém
helyzetekbe kertlt tegnapi és mai emberek. Olyan
helyzetekbe, amelyeket nagyrészt rajuk erdltettek.
A valasztds lehetetlensége, a zaklatds, a visszaélés,
a pszichikai nyomas félelem és terror altal gyotort
vildgot képez. Szétszaggatott emberiséget, ame-
lyet az erészak és az arulds ural.

Radvan munkai kdzvetlendl a néz6ho6z szélnak. M-
vészete a trauma, a hilsag, a groteszk, a bestialitas
teruleteit kutatja, az érzékeny megismerés formai-
nak megujuldsardl szdl. Mlveiben gyakran érzéki
és empatikus stimulaciordl van sz, amelyekre a
szem szinte rd sem tud nézni.

Guido Ceronetti adott pillanatban a vildg végtelen
degradaciojardl beszélt, arrél, hogy az ember még
nem keltette életre az dsszes b(int, ami lappangva
ugyan, de mar megtaldlhaté benne. Radvant ez a
degradacio foglalkoztatja, az emberi Iény sotétje és
el6reldthatatlanja, a dolgok lathatatlan oldala.
Pusztitasra és illuzidra épitett realitds. Judas bar-
melyik lehet a Keresztesek kozlil, ahogy barmelyik
Keresztesbdl is lehet Judas. Barmelyikink lehet
Judas.
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Into the Night of Loneliness

Tara (von Neudorf)

Tara (von Neudorf) Into the Night of Loneliness
kiallitdsa oltar a tukrok vagy délibab szamara, me-
lyekbdl csak akkor lehet kijonni, ha megfejtettik a
titkat. Fragmentalt, téredezett oltéar ez, melynek
minden egyes darabja, mint egy puzzle-ban, sajat
jelentéssel bir. A szdm ebben a kontextusban (j
vonzasokkal és proféciakkal teli szimbdlumma va-
lik. A szamtablak dekontextualizaltak, egykor a
Biblia sorait jelképezték, mara megvaltozik jelen-
tésiik, és az alkotoi folyamatban, mint egy préfé-
cidban, olyan torténelmi eseményeket jeldlnek,
amelyek meghatdroztédk az emberiség létét. A szam
gyakran bet(ivé valik, sajat identitassal és belsé lo-
gikaval rendelkezik. A szam levehetd, felfordithato,
athelyezhetd, adaptalhato barmilyen permutaciéra
és kombinaciora. Felfoghatd gy is, mint mivészeti
alkotds, 6nmagaban, lehet politikai esemény vagy
meditacio. A szamok irdnti megszallottsag a torté-
nelem és a vallas megszallottsdga lesz. A szam sor-
sa az ember megszallottsaga lesz. A szam profécia-
va lesz. A préfécia mult lesz. Az ember Ujra felfedezi
a szimbdlumot, Uj kontextusba helyezi a térténel-
met, és a multat hasznalja fel arra, hogy leirja a
jelent. A szamtablak multbéli és jelenkori esemé-
nyeket idéznek fel, megprobalva Ujra meghatarozni
a torténelmet és a vilagot. Szubjektiv torténelem
ez, melyet attrocitasok kisérnek, melyben a mult a
jelen Iényege. A szam mint sors, mint profécia az al-
koto folyamat sordn manipulativ eszkozzé valik.
Olyan vilag ez, amelyben a torténelem Gsszekeve-
redik a hittel, a hit pedig torténelemmé valik. Tara
ugy mutatja meg a képet, hogy nem fliz mellé ideo-
|6giat. Edgard Wind Art et anarchie ciml{ munka-
jaban ugy nyilatkozik, hogy a miivészetnek megvan
a hatalma, ha nem is ténkretenni az allamot, de
legalabbis ellentmondani neki.

Tara a vildgot csatamezdéként nézi, amelyben allan-
do feszlltségek keletkeznek, amelyet a konfliktu-
sok uralnak. Mindig visszatér a megszallas és fe-
szliltség allapota. Folyamatos harc ez két er6 ko-
z0tt, melyek vonzzdk és taszitjdk egymast egyi-
dében.

Tara mlivészete semmilyen térvénynek vagy sza-
balynak nem engedelmeskedik, nem olvashato
semmilyen kanon segitségével. Tara mindent és
mindenkit felhaszndl mlvészi alkotdsa megforma-
lasaban. A haboru, a vallas, a személyes dramak al-
kot folyamataba beépiild témak lesznek.

Tara mindent beépit a munkaiba, ami az emberek
rémalmaiban létezik, Ugy tikrozve a vildgot, ahogy
van: sokrétlien és organikusan. Ez a gyakran vulka-
nikus és deliralé organikussag folyamatos rivalitast
kérvonalaz, mint egy olyan erd, mely vonz és gy6-
tor egyszerre. A szimbolumok sokasaga, a szinte-
tizalt formak, a nem konvenciondlis anyagok fel-
hasznalasa és Ujrahasznositasa majdnem nekrofag
vilagot tar elénk. EI6 halottat, melyet halott lelkek
kisértenek.

Az Into the Night of Loneliness egy véres, zsigeri vi-
lag ldtomasa, melyben a tettek feljegyzése nem az
emberiség konvencionalis idémértéke szerint tor-
ténik. Inkabb a sors egyfajta jatékardl van szo, a-
melyen elurakodik a véletlen. Evszazadok hétkoz-
napjai oly médon 6sszesliritve, hogy egyiitt létez-
nek egy pillanatban. Agdnia és extazis, blin és bilin-
hédés, hit és istenkaromlas, ezek egy szérny(,
szétszaggatott vildg koordondtdi, egy fajdalmas
emberiségé, amelyben az embert, az individuumot
magany kisérti. Vasari vildg ez, készen arra, hogy
felrobbanjon. Laboratérium, amelyben mi vagyunk
a kisérleti patkanyok.

forditotta: SZABO Csilla

“The Last Temptation”
Alexandru RADVAN
and

TARA (von Neudorf),
curator: Diana DOCHIA

The curatorial project “The Last Temptation”, cura-
ted by Diana Dochia has take place between 21
September 26 October 2008 at Westfalischen Lan-
desmuseum fur Industriekultur Henrichshitte Hat-
tingen, Germany. The event was part into the ,Ru-
manische Kulturtage an der Ruhr” Festival organized
by the Romanian German Association Danubium.
The curatorial project “The Last Temptation” repre-
sents the questioning of the world in which we are
living, outlined a world full of contrasts and contra-
dictions. The project involves two artistically indi-
vidualities, Alexandru Radvan and Tara (von Neu-
dorf). Two faces of the same coin, within two solo
exhibitions, seen as two different episodes:
,Homage to Judas & the Crusaders” signed by Ale-
xandru Radvan and ,Into the Night of Loneliness”
signed by Tara (von Neudorf).

~Homage to Judas & the Crusa-

ders” Alexandru Radvan

The series “Homage to Judas and the Crusaders”
signed by Alexandru Radvan illustrates “the last
temptation” apostle Judas, the traitor. He hangs
himself tormented between betrayal and the guilt of
his action. The achievement of the betrayal, the
psychological pressure the moment in which the
temptation becomes a fact and the constant ques-
tion in the background, if not Judas is the one that
fulfills the Divine will, are some of Alexandru Rad-
van's questions. All is in plain sight, compassion and
abjection, complicated and simple, profound and
straight, pushing the tragedy to the endurable limit.
The crucifixion, as a paradigm of a maltreated man-
kind is rewritten in Alexandru Radvan s creation the
conjugation of two main coordinates of our world:
possession and brutality. The cross, as a symbol of
unendurable gives back the man in his grace and his
fragility. The basic continuous question is the one
that triggers the human drama. The man being in the
situation to choose between good and evil.
Nowadays, the art starts to have a different relation
with the transcendence. Living in a world without
myths and legends engenders the lost of the sacred
characteristic on a social and also on an artistic level.
In 1757 the Irish philosopher Edmund Burke dis-
tinguishes at the birth of the aesthetical emotions,
“the positive pleasure’ caused by beauty and "the
negative pleasure’ caused by sublime. The “nega-
tive pleasure” arise as a result of a pain analysis
qualified as a “delightful horror’. A pleasure that
has appeared as a result of a danger that can lead to
astonishment, admiration or respect. Rédvan feels
out this pleasure within the framework of his pain-
tings. The drawing becomes a mean of self-know-
ledge and reflection.

His Crusaders are yesterday's and today's people
put in extreme statuses. Situations that most of the
time are being dictated, imposed by others. The
impossibility of choice, harassment, abuse and psy-
chic stress sketches a world seized with terror and
fear. A slashed humanity prevailed by violence and
betrayal. Radvan's paintings interrelates directly
with the spectator. Trauma, futility, grotesque, bes-
tiality are explored areas in his art which invite us at
a renewal of our responsive knowledge. Often,
among his artistic projects it is about a sensorial and
empathic stimulus where the eye almost "cannot
watch .

Guido Ceronetti has spoken at one time of the never-
ending degradation of the world and of the fact that
man has not given birth to all the crimes found inside
him in latency yet. Radvan is preoccupied of this
degradation, of the darkness and unexpected from
human nature, of the unseen face of the things.
Homage to Judas and the Crusaders emphasize a
tyranny of reality. A reality based on illusion and
destruction. Judas can be each one of the Crusaders,
the same as every Crusader can be Judas. Judas can
be anyone of us.
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~Into the Night of Loneliness”

Tara (von Neudorf)

“Into the night of loneliness” is a sanctuary of
mirrors or mirages from where you can escape only
when the enigma is solved. It is a divided and
disparate altar where every element, as in a puzzle,
has its own significance. In this circumstance, the
number turns into a symbol full of new meanings
and prophecies. The plates with numbers, out of
context, are used to represent Bible verses but
today, they change their significance into the
creative process, emphasizing, as a prophecy, the
historic events that left their mark on the human
existence. The number turns into a letter, often
having its own identity and its own internal logic.
The number can be detachable; it can be turned
upside down, from one side to another, adaptable to
any kind of permutation or scheme. It can be
conceived as a work of art in itself, as a political
event or meditation. The number obsession be-
comes the historical and religious obsession. The
destiny's number becomes man's obsession. The
number becomes prophecy. The prophecy becomes
past. The recent man reinvents the symbol, he
gives another context to history and uses the past
to rewrite the present. The numerical plates record
and recall the by-gone and present moments,
trying to redefine the history and the world. A
subjective history branded by atrocities where the
past has the same essence as the present. The
number seen as destiny, as a prophecy, becomes a
handled tool under the creative steps. It is a world
where history mixes with belief and belief becomes
history. Tara proposes an image without enforcing
an ideology. Edgard Wind in “Art et anarchie”
considered that even if art cannot destroy the state,
atleast it can contradict it.

Tara sees the world as a battlefield. A world con-
fronted and crushed by permanent pressure. A
world prevailed by conflicts. There is an everlasting
state of tension and siege. An endless struggle
between two powers that attract and oppose in the
same time. Tara's art doesn't subject to laws or
rigors; it cannot be understood through canonical
perspective. Tara uses everything and everyone to
sketch his artistic step. The war, the religion, the
personal drama are part of his creation process.
Tara integrates in his paintings all that exists in
peoples behavior, their memory, imagination or
nightmares, reflecting the world as it is, multiple
and organic. The volcanic and delirious vitality
outlines a ceaseless rivalry seen as a force that
attracts and crumbles in the same time. This
agglomeration of symbols, the synthesized form,
the utilization of unconventional materials ex-
presses an almost a necrophagous world. A walking
corpse haunted by dead souls.

“Into the night of loneliness” is the icon of a blood
and visceral world, where recording facts is not
made after the conventional time of mankind. It is
rather about a destiny's game on which the hazard
takes hold. It is about many centuries of usual
events, concentrated in such a way to coexist in the
same moment. Agony and ecstasy, crime and
punishment, belief and blasphemy, here is the
framework of a mangled and monstrous world, of a
grievous world where the individual is continually
haunted by loneliness. A carnival world ready to
explode. A laboratory where we are the guinea pigs.
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