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BB3: Topografierea contemporaneitatii

Pentru scena artei contemporane romanesti, 2008
a fost cu siguranta un an interesant: toate cele trei
bienale de arta contemporand, doua aflate la editia
a treia, cea mai veche la editia a opta, s-au desfa-
surat in acest an. BB3 in aprilie (anuntata si promo-
vata cu mult timp inainte), iar ei i-au urmat Periferic
8 si Bienala Tinerilor Artisti, in octombrie. Un numar
foarte mare de artisti romani si internationali,
curatori straini, multe locatii si statement-uri foarte
ample.

Intre 23 mai si 21 iunie, a avut loc cea de-a treia
editie a Bienalei internationale de artd contem-
porana Bucuresti, BB3, in cinci spatii expozitionale,
intinse in mod strategic pe axa nord-sud a orasului:
Muzeul de Geologie, Pavilionul Unicredit pe Bd.
Titulescu, Galeriile Simeza si Orizont, precum si
Hanul cu Tei. In raportul final BB3 comunicat la doar
trei zile de la inchidere s-a vorbit despre succesul
fara precedent al acestei editii, de atentia media
mult mai mare acordata ei, de faptul ca numarul de
vizitatori s-a dublat de la editia trecutad, el fiind de
51.000 de persoane. Organizatorii, Razvan Ion si
Eugen Radescu au invitat doi curatori suedezi, Jan-
Erik Lundstrom si Johan Sjéstrém, care au propus
ca tema cartografierea: ,Being Here. Mapping the
Contemporary”. Cu aceasta ocazie, au aparut doud
volume ale revistei ,Pavilion” cu nr. 12: catalogul
propriu-zis si o culegere de texte critice in jurul ideii
de topografiere pretext pentru o analizad succintd,
din mai multe perspective, a lumii contemporane.
De asemenea, harta locatiilor, a evenimentelor din
cadrul bienalei si a dispunerii artistilor a servit drept
suport unui interesant interviu, ,Bucuresti «scena
crimei»”, intre organizatori si curatori, care te face
sd ntelegi mai bine motivul alegerii cartografierii
drept temd a acestei editii, precum si angoasele,
piedicile, temerile organizatorilor si curatorilor,
dublate in acelasi timp de curiozitatea, atractia,
interesul acestora pentru dificila scend artistica
bucuresteand (interviul poate fi consultat pe
http://bucharestbiennale.org/old_ed/2007/ro/bb3
_newspaper.pdf).

Dupa cum se autodefineste, BB3 s-a vrut ,o
expozitie, un proiect, un centru de resurse si un
manifest” (conform textului curatorilor din Pavilion
nr. 12, vol. 1), la care se adauga un dublu demers:
acela al ,incurajarii alfabetizarii cartografice”, atat
din partea curatorilor, cat si din partea organi-
zatorilor, care, recurgand la o asemenea tema, dau
nastere unei editii mai degraba teoretice. O editie
ce analizeaza implicit bienala ca fenomen mondial
capabil sa traseze harta locului in care se plaseaza
si sa defineascd starea de lucruri prezenta in acel
spatiu.

BB3 nu a fost foarte spectaculoasd, a constituit in
schimb premisele unui moment de reflectie asupra
lumii in care traim. O lume care se desfasoara pas
cu pas, creatd din scheme, retele, redusa si sim-
plificata la maximum, prin diferite tehnici si foca-
lizand pe diverse aspecte. De la Atlasul Metro-
politan Mondial la amplele proiecte TheyRule.net si
hackitectura.net, la Harta Dymaxion aer-ocean a
lumii, la Atlasul Le Monde Diplomatique, la Harta
Inchisorilor, Proiectia Peters, ,Imaginea-busold” a
organizarii sociale sau Atlas Linguarum Europae.
Alaturi de colectia de harti, n spatiile de expunere,
cei peste treizeci de artisti si-au creat propria
cartografiere.

Proiectul Liei Perjovschi, Globuri Colectie Nelimi-
tatd, 1990-astazi, colectia de peste 1500 de obiecte
in formd de glob pamaéantesc sau imprimate cu
imaginea planetei, presarata in Muzeul de Geologie,
il transformd@ pe vizitator in protagonistul unui
performance fara sa fi fost pregatit pentru asta.

Obiectele-intrus se confunda cu vechile exponate ale
muzeului, cdutarea icon-ului globului pdmantesc
devine una obsesiva. Colectionarea si arhivarea
individuala (Lia Perjovschi isi demareaza colectia
normal imediat dupa '89, iar proiectul se situeaza
pe aceeasi linie cu Muzeul Cunoasterii, Minds Maps si
CAA) apar ca solutii imediate de rdspuns si de
rezistenta la haosul lumii contemporane, puternic
orientatéd in sens comercial, denuntand abisul
colectarii de bunuri inutile. Apoi, este proiectul lui
Mikael Lundberg, Linia vietii, cinci ani din viata
artistului, urmarit zi de zi. E un traseu ce devine la un
moment dat repetitiv si monoton, redus la o schema.
Bukhara, al artistei palestiniene Mona Hatoum, este
covorul persan identic cu cel al copildriei, ros de
catre molii exact in forma globului pamantesc.
Continentele se lasd topite, mancate, iar ceea ce
ramane inca viu, intens colorat, partea de covor
neatinsd este exact zona de pe glob nelocuita de
fiinte umane, cea a suprafetei apei (paradoxal,
partea moartd, redusd la zero, cea imprimata cu
modelul Pamantului, este practic semnul ultim al
vietii). Puertoricanul Karlo-Andrei Ibarra creeaza
cinica Harta din carne a continentului american, care
pune problema postcolonialismului Americii Latine si
a Puerto Rico, spatiu asociat acum Statelor Unite,
dar cu un ,comportament” propriu Americii Latine.
Adrian Matei, in schimb, deseneazd Roméania pe
hartie igienica ieftind roz, si de aici isi explica ,igiena
sociald”, acel ansamblu de reguli pe care romanii ca
popor si le impun penru pdstrarea sanatatii lor
sociale. Este, de asemenea, proiectul artistului ger-
man Lukas Einsele, extins pe un intreg perete in
Galeria Orizont, One Step Beyond, raport asupra
minelor antipersonale si a victimelor sale, studiu
emotional accesibil pe http://www.one-step-
beyond.de.

Lucrarea lui Renaud Auguste-Dormeuil, The Day
Before_Star System, este imaginea boltii ceresti, cu
o zi inaintea bombardamentului militar. Guernica,
Hiroshima, Bagdad, New York. Nu desenarea unei
harti, nu inventarea unei noi tehnici, ci fotografia
constelatiilor ceresti, fotografia calmului, a linistii de
dinainte - cerul-victimd, vazut ca o tintd a ataca-
torului. Bolta cereasca a lui Dormeuil este si ima-
ginea ultima vazutd de cei care peste cateva ore
urmau sa moara, cea din urma pe care retina lor o
inregistreazd, acea imagine pe care de atata vreme
stiinta incearcd sa o capteze fard a reusi, si pe care
artistul francez o expune, simplu, in fata noastra.
Atunci cand Pamantul este cartografiat din cer
pentru a fi distrus, atunci cdnd Pamantul devine
tintd, harta ultimd este cea a cerului redat cos-
mosului. Harta lui Renaud Auguste-Dormeuil este
harta absolutd, supremd, a deteritorializarii.

In urma BB3 raman atéat o colectie de texte critice in
jurul conceptului de harta, cat si una de harti si
proiecte artistice ale cartografierii (vizibile in Pavi-
lion nr. 12, vol. 1-2). BB3 e inca o incercare de ase-
zare a Bucurestiului pe harta mondiala a bienalelor
de arta contemporana.

Daria GHIU

BB3: A kortars mivolt feltérképezése

A 2008-as év igen érdekes volt a romaniai kortars
képzémlivészet szdmara: ezévben rendezték meg
mind a harom kortars mUivészeti biennalét, kett6t
mar harmadik alkalommal rendeztek meg, a legre-
gebbit pedig mar nyolcadik alkalommal. Aprilisban
keriilt sor a (mar idében meghirdetett és promo-
valt) BB3-ra, ezt kovették a Periferic 8 és a Fiatal
Mlvészek Biennaléja oktoberben. Mindez sok ro-
maniai és kulfoldi képzOmdvészt, kulféldi kurato-
rokat, sok helyszint és teljeskor( allasfoglaldsokat
jelentett.

Majus 23. és junius 21. k6zott rendezték meg a Bu-
karesti Nemzetkozi Kortars Képzéml(ivészeti Bien-
nalét, a BB3-at 6t kilénb6z6, a varos észak-déli
tengelye mentén stratégiai szempontok szerint ki-
valasztott kidllitotérben: Geoldgiai Mlizeum, Uni-
credit Pavilon a Titulescu sugardton, a Simeza és az
Orizont Galéria, illetve a Hanul cu Tei. A zarénap
utdn harom nappal kiadott sajtokézlemény szerint
a BB3 ezévi kiadasa a legsikeresebb volt az eddigiek
kozul, sokkal nagyobb figyelem irdnyult réa a média
részér6l is, a latogatdk szama megduplazodott az
el6z6 biennaléhoz képest, elérve az 51.000 fét. A
szervezOk, Razvan Ion és Eugen Radescu két svéd
kuratort, Jan-Erik Lundstromot si Johan Sjostromot
hivtdk meg, akik alaptémaként a feltérképezést ja-
vasolték: Being Here. Mapping the Contemporary.
Ebbdl az alkalombdl megjelent a Pavilion két kotete
is, 12-es szammal: a kataldgus maga és a feltérké-
pezés témara készult irdsok gylijteménye, melyek
tulajdonképpen a kortars vilag tobb szemszogbdl
torténd, alapos elemzései. Ugyanakkor a helyszi-
nek és a rendezvények térképe és a mivészek elér-
het6sége alapot szolgéaltatott egy érdekes interju
szamara Bukarest <a blintett szinhelye> cimmel a
szervezOk és a kuratorok kozott, amelynek a segit-
ségével konnyebben megérthetévé valt, miért is
valasztottak a mostani biennalé alaptémajaul a fel-
térképezést, ugyanakkor betekintést nyujt a szer-
vezOk és kuratorok szorongdsaiba, akadalyaiba,
félelmeibe, amelyeket megkett6z a kivéncsisag, a
vonzalom és az érdeklédés a nehezen kovethetd
bukaresti m(ivészeti szintér irant. (az interju
elolvashato http://bucharestbiennale.org/old ed/
2007/ro/bb3 newspaper.pdflinken).
Ondefinicija alapjan (Iasd Pavilion, 12-es szam, 1.
kotet) a BB3 egyszerre ,kidllitds, projekt, eréforras
kozpont és manifesztacid”, amelyhez hozzakapcso-
16dik egy kettds folyamat is: ,a feltérképezés rend-
szerezésének tdmogatdsa” mind a kuratorok, mind
a szervezbk részér6l, akik témavalasztasukkal egy
inkabb elméleti jellegli biennalét fogalmaztak meg.
A mostani biennalé implicit médon kielemzi magat a
biennalét, mint vildgjelenséget, amely képes feltér-
képezni azokat a helyeket, ahol megrendezik, és
meghatarozni az adott térben jelen lévé dolgok
allapotat.

A BB3 nem volt kiléndsebben latvanyos, cserébe
viszont megteremtette a premisszékat ahhoz, hogy
elmélkedhessiink a vilagrél, amelyben élink. A
vilagrol, mely 1épésrdl 1épésre nyilik ki szdmunkra,
amelyet vazlatok, halézatok alkotnak maximalisan
lecsokkentve és leegyszerlsitve kilonb6zé mod-
szerekkel, és rafokuszalva kiil6nb6zé aspektusok-
ra. A Vilag Metropolisz Atlaszatdl a TheyRule.net és
hackitectura.net komplex projektjeiig, a vilag leve-
g6-viz Dymaxion Térképéig, a Le Monde Diploma-
tique Atlaszig, a Bortonok Térképéig, a tarsadalmi
szervezGdés ,Iranytli-képének” Peters-féle projek-

A kiallitétermekben bemutatott tobb térképgyj-
temény mellett tobb mint harminc mivész alkotta
meg sajat feltérképezését. Lia Perjovschi projektje:
F6ldgombdék Hatartalan Gydljteménye, 1990-tél



napjainkig, tobb mint 1500 foldgémb formaju vagy
a foldgomb képét magan hordozé targyat tartal-
maz, melyek a Geoldgiai Mlzeum teriletén elhe-
lyezve a latogatoét egy olyan performance részévé
teszik, melyre nem volt felkészilve. A betolakodd-
targyak 6sszekeverednek a mizeum régi kiallitasi
targyaival, a foldgémb ikonjéanak a felkutatdsa
megszallotta tesz. Az individualis gy(jtés és archi-
valas azonnali megolddsok, ugyanakkor ellenallnak
a kortars vilag kdoszanak, mely er6sen orientalddik
a kereskedelmi jellegl gyijtés felé, a haszontalan
dolgok gy(ijtésének alkonyat jelezve (Lia Perjovschi
89 utan azonnal elinditja gy(ijteményét, a projekt
ugyanarra a vonalra épll mind a Megismerés Mu-
zeuma, a Mind Maps és a CAA). Mikael Lundberg
Eletvonal projektje a miivész életébdl ot évet kovet
végig naprél napra. Olyan Utvonal ez, amely egy id6
utan ismétlédik és monotonna valik, vazlatszer(ien
leegyszerilisodve.

Mona Hatoum palesztin mlivészné Bukhara cimi
alkotdsa egy foldgomb formaju, molyragta perzsa
szbnyeg, a gyermekkor sz6nyege. A kontinensek
elolvadnak, megeszik 6ket a molyok, és ami még
életben marad, a sz6nyeg élénk szin( érintetlen
része egybeesik a foldgomb azon részével, ahol
nem laknak emberek, a vizfelszinnel (paradox mé-
don a halott rész, amelyet a Fold formaja jelez, gya-
korlatilag az élet utolso jele.) a puerto ricoi Karlo-
Andrei Ibarra az amerikai kontinens cinikus Hus-
térképét alkotja meg, amellyel Latin-Amerika és
Puerto Rico posztkolonialis problematikajat fogal-
mazza meg, ezek a terlletek ma az Egyesilt Alla-
mok részét képezik, de jelleglk teljesen latin-ame-
rikai. Adrian Matei ezzel szemben Romania térképét
olcsé rozsaszin toalettpapirra rajzolta fel, innen e-
redeztetve a ,szocidlis higiénia” torvényeinek 6sz-
szességét, amely torvényeket a romanok, mint
nemzet, sajat tarsadalmi egészségik meglrzése
érdekében tartanak be. A német mlvész, Lukas
Einsele projektje, mely az Orizont Galéria egy teljes
falat elfoglalja, tulajdonképpen jelentés a személy-
telen aknakrdl és aldozataikrdl. Az érzelmeket
megmozgatd tanulmany elérhet6 a http://www.

BB3: Mapping The Contemporary

The year 2008 was certainly an interesting one for
the contemporary Romanian art scene: all three
contemporary art biennials — two of them at their
third edition, the oldest at its eighth edition - took
place in this year. BB3 took place in April (announced
and promoted well before it started), followed by
Periferic 8 and the Biennial of Young Artists in
October. Altogether: very high number of Romanian
and international artists, curators from abroad,
many locations and very ample statements.

Between May 23rd and June 21st, the third edition of
the Bucharest Biennial of International Contem-
porary Art took place at five exhibition locations
placed strategically on the North-South axis of the
city: the Geology Museum, the Unicredit Pavilion on
the Titulescu Boulevard, the Simeza and Orient
galleries, and the inn called “Hanul cu Tei”. The final
report of the BB3 - published just three days after its
closing - stated the unprecedented success of this
edition, a much bigger media attention, the fact that
twice as many - 51,000 - visitors came than to the
previous edition. The organizers, Razvan Ion and
Eugen Rddescu invited two Swedish curators, Jan-
Erik Lundstrém and Johan Sjéstrém who proposed
the topic of cartography: ,Being Here. Mapping the
Contemporary”. Two volumes of the “Pavilion” jour-
nal was published on this occasion, the number 12
which was actually the catalog of the biennial, and
the other selected critical texts around the idea of
topography - being a pretext for the concise analysis
of the contemporary world from multiple points of
view. The map of the locations, of the biennial's
events and of the artists' arrangements served as a
support for an interesting interview, “Bucharest -
venue of the crime”, between the organizers and the
curators, through which one can understood better
why cartography was chosen as this edition's theme,
as well as the anxiety, obstacles, fears of the
curators and organizers doubled in the same time by
their curiosity, attraction and interest in the difficult
art scene of Bucharest. The interview can be read at
the following URL: http://bucharestbiennale.org/
old ed/2007/ro/bb3 newspaper.pdf.

one-step-beyond.de linken.
Renaud Auguste-Dormeuil munkaja The Day Before
_ Star System, az égboltozat képe egy nappal a
katonai bombazasok el6tt Guernica, Hiroshima,
Bagdad, New York esetében. Nem az égbolt meg-
rajzoladsarol van itt sz6, nem Uj technikdk felfe-
dezésér6l, hanem az égi konstellaciok lefény-
képezésérdl, a nyugalom, a megel6z6 csend képé-
rél, az aldozat-égrél, mint a tdmado célpontjarol.
Dormeuil égboltozata az utolsé kép, amit mindazok
lattak, akik par 6ra mulva meghaltak, az utolsd,
amit a retindjuk még rogzitett, az a kép, amit a
tudomany mar oly régdta probal megragadni siker
nélkal, és amit, ime, a francia mlivész egyszerien
kiallit elénk. Amikor a Foldet az égbdl térképezik fel
azért, hogy szétromboljak, amikor a Fold célpontta
valik, az utolsé térkép a kozmosznak atadott égé.
Renaud Auguste-Dormeuil térképe abszolut térkép,
a legfontosabb, a szétterritorizalasé.
A BB3 nyoman megmarad a térkép koncepcio koré
szervezOdott kritikai szoveggy(lijtemény és a
mivészek néhany térképe, illetve projektje a fel-
térképezésrol (lasd Pavilion 12-es szam, 1-2 kétet).
A BB3 maga pedig egy kisérlet Bukarest elhe-
lyezésére a kortars képzémlivészeti biennalék tér-
képén.
Daria GHIU
forditotta: SZABO Csilla

As it defines itself, the BB3 was intended to be “an
exhibition, a project, a resource center and a ma-
nifest” (according the curators' text in the first
volume and 12th number of the “Pavilion”), adding
to this a double intention: that of “encouraging
cartographic literacy” by the curators as well as the
organizers who give birth to a rather theoretical
edition by choosing such a topic. Edition which
implicitly analyzes the biennial as a world pheno-
menon able to draw the map of the location where it
takes place and to define the state of affairs present
in that space.

BB3 was not very spectacular, but it gave the
possibility of reflection upon the world we live in. A
world unfolding step by step, created from schemes,
networks, reduced and simplified to the maximum
by various techniques and from different aspects,
from the “Metropolitan World Atlas” through the
ample projects “TheyRule.net” and “hackitectura.
net” to the air-ocean “Dymaxion Map”, the “Le
Monde Diplomatique Map”, “Map of Prisons”, “Peters
Projection”, until the “Compass-image” of social
organization or the “Atlas Linguarum Europae”.

Near the map collections the more than thirty artists
created their own cartography at the exhibition
places. Lia Perjovschi's project, “Globes, Unlimited
Collection, 1990 - Nowadays”, a collection of more
than 1500 objects of the Globe's form or imprinted
with the image of the planet, scattered in the
Geology Museum transforms the visitor into a per-
formance's protagonist without him being prepared

for this. The intruder objects mix with the museum's
own, old exhibits, searching for the icon of the Globe
becomes obsessive. Individual collection and ar-
chiving (Lia Perjovschi started her collection imme-
diately after 1989, and the project follows the line of
the “Nuseum of Knowledge”, “Mind Maps” and
“CAA") appear as immediate solutions of answer
and of resistance to the chaos of contemporary
world strongly orientated towards the commercial
and denouncing the abyss of collecting useless
things. And there is Mikael Lundberg's project, “Line
of Life”, five years from the artist's life followed day
by day. A road that becomes repetitive and mono-
tone at a certain moment, reduced to a scheme.
“Bukhara” of the Palestinian artist Mona Hatoum is a
Persian carpet, the same as from her childhood,
moth-eaten exactly in the form of the Globe.
Continents are melt together, eaten, while the spot
yet remained live, intensely colored, untouched
part of the carpet is exactly the unpopulated zone of
the Globe: the surface of water. Paradoxically, the
dead part, reduced to zero, that one imprinted with
the modell of Earth, is practically the last sign of life.
Porto Rican Karlo-Andrei Ibarra created the cynic
“Flesh Map” of the American continent, which
tackles the problem of post-colonialism in Latin-
America and Puerto Rico - a region now attached to
the United States, but “behaving” as a Latin-Ame-
rican country. In contrast, Adrian Matei drew Roma-
nia on cheap pink toilet paper, and from here he
explains the Romanian “social hygiene” - a set of
rules what Romanians as a people impose on
themselves in order to protect their social health.
The German artist, Lukas Einsele made a project
occupying an entire wall in the Orizont Gallery:
"“One Step Beyond” is a report on anti-personnel
mines and their victims, an emotional study
available at http://www.one-step-beyond.de.

The work of Renaud Auguste-Dormeuil, “The Day
Before_Star System” is a picture of the sky a day
before a military bombing. Guernica, Hiroshima,
Baghdad, New York. It is not about drawing a map,
not about inventing a new technique - it is a
photography of the aspects of planets, a photo-
graphy about calmness, about the silence before
the breakout. He presents the sky-victim as the
target of the aggressor. Dormeuil’s sky was also the
last image seen by those who would dye in a few
hours, the last picture burnt on their retina, what
scientists tried so long to capture without success.
The French artist simply exposes it in front of us.
When the Earth is mapped from the sky in order to
be destroyed, when the Earth becomes the target,
the ultimate map is that of the sky shown to the
universe. The map of Renaud Auguste-Dormeuil is
the absolute, de-territorializing map.

The BB3 leaves behind a collection of critical texts
around the concept of map, as well as a collection of
maps and artistic projects of cartography both
available in the 12th number of the “Pavilion”. BB3 is
still an attempt to find a place for Bucharest on the
global map of contemporary art biennials.

Daria GHIU
(translated by Tinde SZABO)

23



